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MHUHUCTEPCTBO HAYKH U BBICHIET'O OBPA3OBAHMSI POCCUMCKOM ®EJEPAIIMA
denepajibHOE TOCYIAPCTBEHHOE AaBTOHOMHOE 00pa3oBaTeIbHOE YUpeKIAeHne
BhICIIEr0 00pa3oBaHus
«CEBEPO-KABKA3CKHUM ®EJEPAJIbHBIA YHUBEPCUTET»
HucTuTyT cepBuca, Typu3Ma u au3aiiHa (puianan) CKOY B r. [IaTuropcke
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Bonpocs! 1u1s1 codeceroBaHust
1o aucuuninHe « THocTpaHHbI A3bIK B IIpodeccHOHATBLHOM cepe»

Ba3oBblii ypoBeHb
Tema 1. Fine art / M306pa3utesibHOe HCKYCCTBO
Yrnorpeb/ieHne NPUTSKATEIBLHOTO NMAT€eKa ¢ HEOAYIeBJIEHHBIMHU CYIeCTBUTEIbHBIMH
1. The term "fine art"
Tema 2. Paper / Bymara
CocaararesnbHoe || B IpuIaTOYHBIX JONOJTHATEIBLHBIX MOCJIE TyIarosia Wish
1. Different sizes and qualities
Tema 3. Drawing implements / UHCTpyMeHTbI pHCOBaHUSsI
Bpemena rpynnbsi Continuous cTpagaTeIbHOro 3a10ra
1. Working on an image
Tema 4. Linear perspective / JIuneiiHasi mepcneKTHBa
IIpuaarounbie mean C cor3om SO that
1. Method of portraying objects
Tema 5. The composition of the image / Coznanue oopaza
Bpemena rpynnsi Perfect Continuous
1. Work of artistic merit.
Tema 6. Rock painting / HackajibHbIe pUCYHKH
IIpuaaroynbie cpaBHeHHUs (COMOCTABJIEHHUS) C COK030M as if
1. The oldest known paintings
Tema 7. Painting techniques / Texuuku pucoBaHust
Cpasuenue Bpemenubix ¢gopm Perfect, Continuous u Perfect Continuous
1. Impastoed paint
Tema 8. Painting styles / Ctunm skuBonucu
KoucTpykuus «unHGUHUTHB ¢ npeaiorom for»
1. Pointillism
Tema 9. Panel painting / ITaneabHast ;KHBONKCH
CyOcTanTHBAIIUA IPUJIATATEIbHBIX U NPUYACTHI
1. Golden age of panel painting
Tema 10. Watercolour / AkBapeusn
KosmmuecTBeHHbIE U IOPAIKOBbIC YMCIUTEIbHbIE. XPOHOJOru4yeckue 1arbl. Apodu.
1. Water-based painting
Tema 11. Paper marbling / Mpamopuasi 6ymara
Used to u would ny1s1 BeIpakeHHs IOBTOPSIIOIMXCS ACCTBHI B MPOIIJIOM
1. Technique for producing colourful patterns
Tema 12. Academic art / AkageMnyecKkoe HCKYCCTBO
Beccorw3Hoe mogunHeHune
1. Style of painting and sculpture
Tema 13. Academic art / AkageMuueckoe ncKyccTBo (ponomkenue I)
HNmena cyumiecTBUTeNbHbIE, YNOTPeOJSIIOIINEC TOJLKO B €IMHCTBEHHOM WJIHM TOJBKO BO
MHOKeCTBEHHOM YHCJIe
1. "Grande genre"
Tema 14. Academic art / Akagemuueckoe uckyccrBo (nponomkenne I1)



Beccoro3HbIe yCI10BHbBIE NPENJI0KECHUS

1. Realist artists

Tema 15. Graphic design / I'papuuecknii nu3aitn

I'1arosibHBIC CBOHCTBA IepPYHAMS

1. Applied art of arranging image

Tema 16. Architecture / Apxurektypa

Oco0eHHOCTH YNIOTPeOIeHHs IJ1ar0JioB ¢ HHPUHUTHBOM/TEpyHIHEeM B (PYHKIMH TOMOJTHEHH
1. Art and the technique of building

Tema 17. The work of an architect / Padora apxurexTopa

[puuactue I (mpocroe, nepdextHoe) u lipuyacrue 11

1. The placement and form of buildings

Tema 18. Architectural programming / ApxuTekTypHOe NporpaMMHpoOBaHue
ITepeBoa pa3HbIX GopM NPUYACTHIT HA PYCCKMIl A3BIK

1. The scope of work to be designed

Tema 19. Early examples of graphic design / Panane npumepbl rpaguyueckoro au3aiina
Coueranus «a little, a few».

1. The Book of Kells

Tema 20. Modern Design / CoBpemMeHHblIii 1u3aiiH

CTtpanaTe/ibHbBIii 32710T.

1. Modern Design of the early 20th century

Tema 21. Modern Design / CoBpemMeHHbI#t qu3aiin (TIPOIOIDKEHIE)
CnenuanabHble BOMPOCHI B KOCBEHHOI pevn.

1. Technological advances in printing

Tema 22. Poster art / Apuma

Ipomemmee u dyaymee Bpemsi rpynnsl Continuous.

1. A low cost method of advertising

Tema 23. Poster art / A¢puma (pomoinkeHue)

IIpocb6a 1 npuka3anne B KOCBEHHOMH pevH.

1. Television advertising

Tema 24. Film studio / Kunoctyaus

IIpugaTroyHblie NpeIoKeHUs CIeACTBHS.

1. The big city Theatres

Tema 25. Web site design / JIn3aiin caiita

CTenenu cpaBHEHUS NPUIATraTeIbHbIX.

1. Design a Web site

Tema 26. Web site design / JIu3aiin caiita (IpomonKeHme)

HNmennble 6e31UYHbIE MPe/IJI0KEHUs].

1. The viewers

Tema 27. Style of painting and sculpture / CTuib ;KMBOIMCH U CKYJIbNTYPBI
Crenenu cpaBHeHHsI HApeUMid.

1. Academic art

Tema 28. Importance of line and colour / BazknocTh JIMHHM H HBETA
CpaBHHTeJBbHBIE KOHCTPYKIIUHU «aSs ... 8S, NOt SO ... as».

1. Allegory in art

Tema 29. Realists and impressionists / PeaaucTbl 1 MMIPECCHOHUCTDI
I'naronbHble 0e3J1MYHbIE NPEAJI0KEHHS .

1. The most famous art competition

Tema 30. Chinese painting / Kuraiickasi s)kuBonuch

CJoBa-3aMecTUTENH.

1. Painting and calligraphy

Tema 31. Korean Brush Painting / Kopeiickasi kuctb

Ynorpedienne apTUKJISI ¢ AMEHAMH COOCTBEHHBIMH.

1. Characteristics of Chinese and Korean brush painting

Tema 32. A Brief History of batik / Kparkasi ucropust 6aruka
Heonpenenennsie MecTOMMeHUs1, IPOM3BOAHBIE OT «SOME, any, No, every».
1. One of the country's most highly developed art forms

Tema 33. Selection and Preparation of the Cloth / Iloxoop u moaroroBka Tkanu



[puuactsie 060poThI ¢ npuuactuem | u |l B pynkuun onpenesienus: u o6cTosTe1bCTBA.
1. Natural materials

Tema 34. Traditional batik designs / Tpagnuuonnslii n3aiin 6aTuka

I[puuactHbie 060poTHI ¢ npuuacTuem | B pyHkumuu odcrosiTenbCTBA.

1. Creating batik

Tema 35. Waxing/ IlokpbiTHE BOCKOM

KoHcTpyknmsi: c/io:kHOe I0TIOJTHEHHe nocJie riarosoB «to want, to expect, should (would) like».
1. First waxings

Tema 36. Special Treatments with batik / CnennanbHublie npoueaypsl ¢ 6aTHKOM
JBoiiHbIe CTeNeHn CPaBHEHUS.

1. Prada or Gold Cloth

Tema 37. A wider definition of architecture / Bosee mmpokoe onpenenenne apxXuTeKTypbl
YnorpebdjeHue repynausi mocie riarojoB «to stop, to finish, to continue, to begin, to go on, to
mind».

1. From the macrolevel to the microlevel

Tema 38. The difference between architecture and building / Pa3nuuma mexay apxuteKTypoii u
CTPOUTENBCTBOM

Ipomemmee Bpemst rpynnsi Perfect.

1. The art of designing

Tema 39. Architectural history / UcTopusi apxuTeKkTypbI

KoncTpyknus «cj10:kHO€e 10M0JIHEHHE» MOC/Ie IJ1aroj0B BOCIPUSITHS.

1. Architectural styles

Tema 40. The role of the architect / Poas apxutexTopa

Bo3BpaTHble MecTOUMEHUS.

1. Visible productions of man

Tema 41. Raphael / Padazin

KoncTpyknus ciio:kHoe 10moTHeHHE MocIe riaroJa «to makey.

1. At an early age

Tema 42. Michelangelo / Mukeaanmkeao

Coio3 «neither ... nor».

1. One of the most inspirational and talented artists

Tema 43. Rembrandt / Pem6panar

Corosbl «either ... or; both ... and» .

1. An innovative and prolific master in three media

Tema 44. Johannes Vermeer / Moxannec Bepmeep

CokpaluleHHble YTBepAUTeJbHbIe U OTPUIATEIbHbIE Npenao:xkeHust Tuna «so shall 1, neither did
he».

1. A Dutch Barogue Period painter

Tema 45. Vincent Willem van Gogh / Buacent Busiem Ban Ior

Bynyuiee Bpemsi rpynmnbi Perfect.

1. A Dutch Post-Impressionist painter

Tema 46. Pablo Picasso / T1aéJio ITukxacco

Byayuiee B npoeamem.

1. The most important figure of 20th century

Tema 47. Alvaro Siza / AnbBapo Cu3a

PacusieHeHHbIe BONPOCHI.

1. A Portuguese architect and architectural educator

Tema 48. Antoine Predock / Autyan Ipenok

MopanbHbiii riaroJ «needn’t.

1. An American architect

Tema 49. Ben van Berkel / Ben Ban Bepkeib

Bpemena rpynnsi Perfect crpagarenbHoro 3asnora.

1. A Dutch architect

Tema 50. Bernard Tschumi / Bepuapa Uymu

BockiannarenbHble MpeaiosKeHHs.

1. An architect and educator associated with deconstructivism

Tema 51. Bjarke Ingels / Bosipke Unrennc



Yka3areianbHoe MecTouMenne «suchy.
1. A Danish architect

Tema 52.César Pelli / Ce3ap Mennn
POI{ N YU CJI0 UMEH CYHIE€CTBUTE/IbHDbIX.
1. Designer for several buildings

IToBbIICHHBI YPOBEHD

Tema 1. Fine art / M306pa3uteibHOE HCKYCCTBO

YnorpebJ/ieHue NPUTSKATEIBHOTO NMA/€:Ka ¢ HEOYIeBJIeHHBIMHU CYIeCTBUTEIbHBIMH
1. The term "fine art" 2. The visual arts

Tema 2. Paper / Bymara

CocaararenbHoe || B IpuaaTOYHBIX J0NOTHATENBHBIX MOCJIE TiIaroaa Wish

1. Different sizes and qualities 2. Typing paper

Tema 3. Drawing implements / UHCcTpyMeHTbI pHCOBaHUSsI

Bpemena rpynnsi Continuous cTpagaTeabHOTo 3a10ra

1. Working on an image 2. Different drawing implements

Tema 4. Linear perspective / JIuneiiHasi mepcnekTuBa

IpuaaTounble Hen C corw3oM SO that

1. Method of portraying objects 2. Depth

Tema 5. The composition of the image / Coznanue oopaza

Bpemena rpynnsi Perfect Continuous

1. Work of artistic merit. 2. lllumination of the subject

Tema 6. Rock painting / HackajibHble pHCYHKH

IpuaaToynble cpaBHeHHs (COMOCTABJIEHHSI) C COI030M as if

1. The oldest known paintings 2. Examples of cave painting

Tema 7. Painting techniques / Texuuku pucoBaHust

Cpasnenue BpemenHbIx ¢gopm Perfect, Continuous u Perfect Continuous

1. Impastoed paint 2. Glaze in painting

Tema 8. Painting styles / Ctunm skuBomucu

KoncTpykuus «uHGUHUTHB ¢ peasiorom for»

1. Pointillism 2. The word 'style'

Tema 9. Panel painting / ITaneabHast JKHBONKUCH

Cy0cTaHTHBaUMs MPUIAraTeJIbHbIX H NPUYACTHH

1. Golden age of panel painting 2. Primary medium of Gothic painting.

Tema 10. Watercolour / AkBapeab

KoauyecTBeHHbIE U TOPSIAKOBbIE YHCIUTENbHbIE. XPOHOJ0ruYecKkue Aatbl. J{poou.
1. Water-based painting 2. Characteristics of brightness

Tema 11. Paper marbling / Mpamopnasi 6ymara

Used to u would a5 BbIpa:keHHsl IOBTOPSIIOIIMXCS JAeiiCTBUH B IPOLLJIOM

1. Technique for producing colourful patterns 2. Turkish marbling

Tema 12. Academic art / AkageMuieckoe HCKYCCTBO

Beccor3Hoe mogunHeHune

1. Style of painting and sculpture 2. "Academism"

Tema 13. Academic art / Akagemu4yeckoe HCKYCCTBO (poonkeHue 1)

Hmena cymecTBUTeNbHbIE, YNOTPeOJSIIONIHECH TOJBKO B EIMHCTBEHHOM MJIH TOJbKO BO
MHOKeCTBEHHOM YHCJIe

1. "Grande genre" 2. Theme of the artwork

Tema 14. Academic art / Akagemuueckoe uckyccrso (nponomwkenne I1)

Beccoro3nbie ycji0BHBIE MPEII0KEHHS

1. Realist artists 2. Impressionists

Tema 15. Graphic design / I'papuyeckuii qu3aitn

I'maroyibHBIE CBOMCTBA repyHINSA

1. Applied art of arranging image 2. Fundamental principles of design

Tema 16. Architecture / Apxurektypa

OcobenHocTn ynorpedJjeHus 1J1aro0B ¢ MTHGUHATHBOM/TepyHAHeM B (PyHKIMH JOMOJTHEHHS
1. Art and the technique of building 2. Characteristics that distinguish a work of architecture



Tema 17. The work of an architect / Padora apxurexTopa

[puyactue I (mpocroe, nepdextHoe) u llpnyacrue 11

1. The placement and form of buildings 2. The arrangement of the axes of buildings
Tema 18. Architectural programming / ApXuTeKTypHOe NPOrpaMMHPOBaHHe
IlepeBoa pa3HbIX (opM NPUYACTHH HA PYCCKUH A3BIK

1. The scope of work to be designed 2. Architectural schools

Tema 19. Early examples of graphic design / Panane npumepbl rpaguyueckoro au3aiina
Coueranus «a little, a few».

1. The Book of Kells 2. Graphic design

Tema 20. Modern Design / CoBpemeHHblii 1u3aiiH

CTtpanarebHbIii 32710T.

1. Modern Design of the early 20th century 2. The following years

Tema 21. Modern Design / CoBpemMeHHbI#i qu3aiin (TIPOIOIDKEHIE)
CHeIII/Ia.]ILHLle BOIIPOCHLI B KOCBEHHOM peuu.

1. Technological advances in printing 2. Digital design

Tema 22. Poster art / Apuma

Ipomemmee u dyaymee Bpemsi rpynmsl Continuous.

1. A low cost method of advertising 2. "Art galleries of the street"

Tema 23. Poster art / A¢puma (npomoinkeHue)

IIpoch06a u npuka3anue B KOCBEHHOI peun.

1. Television advertising 2. Purely text posters

Tema 24. Film studio / Kunocrynus

le/l}IaTO‘IHLIe NPEAJI0KEHUA CIACACTBUS.

1. The big city Theatres 2. The film

Tema 25. Web site design / JIu3aiin caiita

Crenenu CpaBHCHHUA NMpUIaraTre/JibHbIX.

1. Design a Web site 2. Focus your page

Tema 26. Web site design / JIu3aiin caiita (mpomomKkeHme)

HmeHHbBIE 03 IMYHbIE NpeaJI0KCHUA.

1. The viewers 2. Most important elements

Tema 27. Style of painting and sculpture / CTuib sKHBOMKCH M CKYJILITYPbI
CTeneHn cpaBHeHUsI HAPEYMId.

1. Academic art 2. Academia di San Luca

Tema 28. Importance of line and colour / BasknocTh JIMHUM H IBETA
CpaBHHTeJbHbIE KOHCTPYKIUHU «aSs ... 8S, NOt SO ... as».

1. Allegory in art 2. The trend in art

Tema 29. Realists and impressionists / PeaJincTbl H HMIPECCHOHUCTDI
I'1aroJibHBIE 0€3IMYHBIE Npeaa0KCeHUus.

1. The most famous art competition 2. Still-life and land-scape

Tema 30. Chinese painting / Kuraiickast ;KHBOIHCH

CioBa-3aMeCTUTEJIH.

1. Painting and calligraphy 2. Traditional style

Tema 31. Korean Brush Painting / Kopeiickasi kuctb

Ynorpedienne apTUKJISL C HMMEHAMHU COOCTBEHHbIMH.

1. Characteristics of Chinese and Korean brush painting 2. Materials

Tema 32. A Brief History of batik / Kparkas ucropust 6aruka
HEOHPEHEJIEHHBIE MECTOMMEHUS, IPOU3BOAHLIC OT «Some, any, no, every».

1. One of the country's most highly developed art forms 2. "A cloth with little dots"
Tema 33. Selection and Preparation of the Cloth / Tloxoop 1 moaroroBka TkaHu
IIpu4yactHbie 060poThI ¢ npuyactueM | u |l B pynkunu onpenesienns u 00cTosITEILCTBA.
1. Natural materials 2. Strict industry standards

Tema 34. Traditional batik designs / TpagnuuonHblii 1u3aiiH 6aTHKa
IIpuuacTHbie 060poTHI ¢ HpuyacTuem | B pyHkumuu odcrosiTenbCTBA.

1. Creating batik 2. Traditional colours

Tema 35. Waxing/ IlokpbiTHE BOCKOM

KoncTpyknus: cjio:kHOe 10N0JTHeHNe MocJie riarojioB «to want, to expect, should (would) like».
1. First waxings 2. Cap method



Tema 36. Special Treatments with batik / CnennanbHublie npoueaypsl ¢ 6aTHKOM
/[BOMHBIE CTENIEHH CPABHEHUS.

1. Prada or Gold Cloth 2. Batik Designs

Tema 37. A wider definition of architecture / Bosee mmpokoe onpenenenne apxXuTeKTypbl
Ynorpebdaenue repynausi mocie riaroyoB «to stop, to finish, to continue, to begin, to go on, to
mind».

1. From the macrolevel to the microlevel 2. Scope and intentions

Tema 38. The difference between architecture and building / Paznuma mexay apxuteKTypoii u
CTPOUTEJIBCTBOM

Ipomemmee Bpemst rpynnsi Perfect.

1. The art of designing 2. Evolution of architecture

Tema 39. Architectural history / UcTopusi apxuTeKkTypbI

KOHCprKIII/Iﬂ «CJIOKHOC TOIMOJTHCHHUE» MOCJIE IJ1aroJioB BOCIIPUATHSA.

1. Architectural styles 2. Modern Architecture

Tema 40. The role of the architect / Poabs apxutexTopa

B03BpaTHLIe MECTOMMECHUA.

1. Visible productions of man 2. The skills of the architect

Tema 41. Raphael / Padaran

KOHCprKHI/Iﬂ CJIOKHOE ONOJIHEHH e IocJIe IJ1aroja «to make».

1. Atan early age 2. Raphael’s last period

Tema 42. Michelangelo / Muxkesanaxesio

Coro3 «neither ... nor».

1. One of the most inspirational and talented artists 2. The fresco on the ceiling of the Sistine Chapel
Tema 43. Rembrandt / Pemopanar

Coro3bl «either ... or; both ... and» .

1. An innovative and prolific master in three media 2. Rembrandt's portraits

Tema 44. Johannes Vermeer / Moxannec Bepmeep

CokpaleHHble YTBepAUTEIbHbIE H OTPUIATebHbIe nmpeno:keHuss Tuna «so shall I, neither did
he».

1. A Dutch Barogue Period painter 2. Domestic interior scenes

Tema 45. Vincent Willem van Gogh / Buncent Busiem Bau Ior

Bynymee Bpems rpynnsi Perfect.

1. A Dutch Post-Impressionist painter 2. Oil paintings

Tema 46. Pablo Picasso / IIadao ITnkacco

Byayuiee B npoweamem.

1. The most important figure of 20th century 2. Picasso's ability to produce works

Tema 47. Alvaro Siza / AnbBapo Cu3za

PacuJieHeHHbIE BOTIPOCHI.

1. A Portuguese architect and architectural educator 2. The Expo’98 Portuguese National Pavilion
Tema 48. Antoine Predock / Autyan Ipenok

MoaajabHblid rJ1aroJ «needn’ty.

1. An American architect 2. The Canadian Museum for Human Rights

Tema 49. Ben van Berkel / Ben Ban Bepkeib

Bpemena rpynnsi Perfect crpagarenbHoro 3asnora.

1. A Dutch architect 2. Theatre de Stoep

Tema 50. Bernard Tschumi / Bepnapa Yymu

BockaunaresbHble NPeaI0KeHHS.

1. An architect and educator associated with deconstructivism 2. New Acropolis Museum
Tema 51. Bjarke Ingels / Bosipke Unresbce

Yka3zareiabHoe MecTonMeHHe «SUch».

1. A Danish architect 2. Beach and Howe

Tema 52.César Pelli / Cezap Ieaan

PO]I N YU CJI0 UMEH CYHIE€CTBUTE/IbHDbIX.

1. Designer for several buildings 2. Petronas Towers

1. KpuTepuu oueHMBAHUS KOMIIEeTeH Ui



OlleHKa «OTJMYHO»  BBICTABISECTCS CTYACHTY, €CIM OH 3HAaeT YBEPEHO JIEKCHUKY
npo(h)eCCHOHAIBHON HANPABICHHOCTH; HOPMbI YIOTPEOJICHUS JICKCUKH aHIJIMHCKOTO sI3bIKa B
npodeccroHaIbHOM chepe; 0COOCHHOCTH rPaMMAaTHKK TPOQPECCHOHATILHOIO aHTIMACKOrO sI3bIKa. Y MeeT
Ha BBICOKOM YPOBHE€ UYMTaThb M TMEPEBOAUTH CHELUAJIBHYIO JUTEPATYpPy Uil MONOJHEHUSA
npo(heCCHOHAIBHBIX 3HAHWUW, OCYIICCTBIATh MPOQECCUOHANBPHYI) KOMMYHHUKAIUIO B YCTHOH U
MMCbMEHHON (hopMax Ha aHIVIMHCKOM si3bIke. BiajeeT NpoYHBIMM HaBBIKAMH MPO(ECCHOHATBHOIO
OOIIICHUsT Ha AaHIJIMICKOM SI3BIKE;, CIIOCO0AMH  IIOMOJIHEHUS TNPO(GECCHOHANBHBIX 3HAHUH U3
OpUTMHAJIBHBIX HCTOYHUKOB Ha aHTJIMMCKOM SI3bIKE.

OlleHKa  «XOpOWIO»  BBICTABIACTCS  CTYACHTY, €CIM OH XOpPOIIO 3HAeT JIEKCHUKY
npoheCcCOHAIbHON HANPaBICHHOCTH; OCOOCHHOCTH T'PaMMATHUKUA MPOPECCHOHAILHOTO aHTJIUKACKOrO
sI3pIKa. YMEET YBEPEHHO YWTaTh M MEPEBOJUTH CIEUUANbHYIO JIMTEpPaTypy Uil MONOJHEHUSA
npo)eCCHOHAIBHBIX 3HAHWM. Blajgeer NPOYHBIMU HAaBBIKAMHU MPOPECCHOHAILHOTO OOIICHHUS Ha
AHTJIMHACKOM SI3BIKE.

OlleHKa «yI0BJIETBOPUTENbHO» BBICTABIISCTCS CTYACHTY, €CIM OH YaCTHYHO 3HAET JIEKCHKY
npoh)eCCHOHAIBHON HANpPaBJICHHOCTH; OCOOCHHOCTH TI'paMMaTHKU MPO(ECCHOHATBLHOIO AHTJIMHCKOrOo
sI3bIKa. YMEET HEYBEPEHHO 4YUTaTb M MEPEBOJUTH CHEUUAJIbHYIO JIMTEPATYpy [HJs MONOJIHEHUA
npod)ecCHOHAIbHBIX 3HAaHUU. Biajeer HENPOYHBIMKU HAaBBIKAMH NPOPECCUOHAIBLHOrO OOIICHUS Ha
AHTJIMHACKOM SI3BIKE.

O1ieHKa «HEY0OBJIETBOPUTEIbHO» BBICTABJISIETCS CTYJEHTY, €CIM OH ¢jJa00 3HAeT JIEKCHKY
npodeccHoHaNbHON HAaNpaBIeHHOCTH. YMeeT ciab0o TepeBOANTh CHEHMUANBHYIO JUTEPATypy IS
MOTOJIHEHUST TPOECCUOHANIbHBIX 3HAHUM. Biiajgeer cnabbiMyu HaBbIKAaMH MPO(HECCHOHATBHOIO OOIIECHHS
Ha aHTJIMACKOM SI3BIKE.

2. Onucanue MWKAaJbl OLEHUBAHUS

MakcuManbHO BO3MOXKHBIM 0ajul 3a BECh TEKYIIUH KOHTPOJIL yCTAaHABIMBAECTCS PaBHBIM 55.
Tekyiee KOHTPOIBHOE MEPOIPHUIATHE CUNUTACTCA CHAHHBIM, €CIH CTYACHT MOJIYYHJI 32 HEro HE MeHee
60% OT YCTaHOBIGHHOTO Ui OTOr0 KOHTPOJS MAaKCHMalbHOrO Oaiuia. PeWTHHroBbIA Oai,
BBICTaBIAEMBI CTYJEHTY 3a TeKyllee KOHTPOIbHOE MEPONPHUATHE, CHAHHOE CTYIEHTOM B
YCTaHOBJICHHBIC IrPa()MKOM KOHTPOJIILHBIX MEPONPHUSITHH CPOKH, ONPENENIIETCS CIESAYIONIAM 00pa3oM:

YPpOBEHBb BBHINOIHEHHS] KOHTPOJIBHOI'O 33/1aHUS PefitunroBeiii 6amt (B % oT MakcHMalbHOTO Oasuia
3a KOHTPOJILHOE 3aJIaHUe)
OTIMYHbBII 100
Xopormuit 80
Y 10BJICTBOPHUTEIBHBIN 60
HeynosnerBopuTtenbHbIH 0

3. Meroauyeckue MaTepUATbl, ONpeeisOlIde MNPoUeAYPhl OLEHUBAHUS 3HAHWN, YyMeHMIi,
HABBIKOB U (WJIHN) ONBITA AeATEJbHOCTH, XaPAKTEPU3YOIIHX 3TANIbI (POPMUPOBAHHUS KOMIIETeH LU

[pouenypa mpoBeneHHs! JaHHOTO OLIEHOYHOT'O MEPOIIPUSITHS BKIIFOYAET B ceOsl IEpEUeHb BOIPOCOB
©a30BOT0 1 MOBBIIIEHHOTO YPOBHEH TSI COOECETOBAHMSL

[Ipennaraemsle CTyIEHTY 3aJaHKs1 O3BOJLIIOT IPOBEPHUTH CIIEMYIOIME KOMITETCHIINN:

YK-4 - criocoOeH OCyIIeCTBIATh JIEOBYI0 KOMMYHHKAIIMIO B YCTHOM WM IMHUCbMEHHOW (popmax Ha
rocyJapcTBeHHOM si3bike Poccmiickoit ®Demeparmi ©  MHOCTpaHHOM(BIX) si3bike(ax). Bompockr  ams
coOeceloBaHMs TIOBHINIEHHOTO YPOBHS OTIMYAIOTCA OT 0a30BOro Oonee TIIYOOKMMH 3HAHHSIMHU
MaTepuaa.

Jns MONroToBKM K JAaHHOMY OLIEHOYHOMY MEpOHpusATHIO HeoOxomumo 45,3 daca; ciemyer
U3YYUTh PEKOMEHIYEMYIO JIMTEpaTypy, yKasaHHyr0 B Pabodeil mporpamme AaHHOM IUCLMIUIMHBL; BBIyYHTbH
HOBBIH JIGKCHYECKHUI MaTepual.

IIpn moaroroBke K OTBETY CTYHEHTY IPEIOCTABISIETCS NMPaBO IIOJb30BAHMS ITOATOTOBJICHHBIM UM
[UTAHOM KOHCIIEKTA.

[Ipu npoBepke 3a7aHus, OLICHUBAIOTCS:

- YMEHHMA CTyIeHTa NpPHUMEHHUTh 3HAaHHWs MaTepyuasa Ha TPAKTHKE TIPH BBITOJIHEHUH
MPEATIOKECHHBIX 3a/IaHHIA;

- IPaBUIIBHOCTH (POHETHUECKOTO, JIEKCHUECKOI'0 ¥ IPaMMaTHYECKOr'0 CTPOSI HHOCTPAHHOT'O SI3bIKa;

- JIOTUYHOCTH U MOCTIEJ0BATENFHOCTD BHICKAa3bIBAHUS, TEMII PEUH.

JIncr ouennBanms codece 0BaAHNSA

|/‘ 3naHue | Ilonnmanue | Peun | AHaJIM3 CyTH, | 3HaHue
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®Uo coepsKaHus CyTH IpaMoOTHAasI, NpUBEICHUE | COLEPKAHUA
CTy/JICeHTA BCeX BOIIPOCOB | M3JIAraeMoro | sicHasi, TOYHasi | COOCTBEHHBIX | MaTepHajia
u3 0a30Boi TPUMeEpPoB TOBBIIIEHHOT'0
4acTH YPOBHS
0AJIBI 0-05-1 0-05-1 0-05-1 0-05-1 0-05-1
CocrtaButens: E.B. Mansiukuaa

«

»

20 T.

11




MHUHUCTEPCTBO HAYKH U BBICHIET'O OBPA3OBAHMSI POCCUMCKOM ®EJEPAIIMA
denepajibHOE TOCYIAPCTBEHHOE AaBTOHOMHOE 00pa3oBaTeIbHOE YUpeKIAeHne
BhICIIEr0 00pa3oBaHus
«CEBEPO-KABKA3CKHUM ®EJEPAJIbHBIA YHUBEPCUTET»
HucTuTyT cepBuca, Typu3Ma u au3aiiHa (puianan) CKOY B r. [IaTuropcke

YTBEPXKJIAIO:
W. o. 3aB. xkadenpoii JIuMK
H.}O. KimumoBa
« » 2019 .

TeMbl MHIMBUAYAJIBHBIX 3aJaHUI
1o aucuuinHe <M HocTpaHHBIN A3BIK B IpodeccHoHANBLHOM cepe»

I/IHI[I/IBI/IZIyaJ[LHLIe TBOPUYECCKHUE 3a1aHUS:

1. Omeemvme na 6onpocwl:

1) What is an important element in producing an interesting work of artistic merit?

2) What can give a more youthful appearance?

3) What can make a considerable difference in the type of message that is being presented?

4) Why does the artist plan the placement of elements in the art?

5) What does the skilled artist pay attention to?

6) Using information you gained from the text comment on artistry.

7) Do you think that the illumination of the subject is also a key element in creating an artistic piece?
Why do you think so?

2. Ilepeseoume:

1. Why do you speak as if you were trying to prove something to me? The case is quite clear.

2. It’s no use inviting him to the concert, he will refuse to join us, I am sure. It looks as if he didn’t care

for music of this kind.

3. The woman only shook her head silently as if she were afraid to expose her real feelings.

4. Mr. Wilson stared at the newcomer as if he were surprised to see him at the hotel.

5. Michael looks very disappointed in the results of the competition. It seems as if he had expected his

school team to win the first place.

6. When Jim and Ted met after the conference, they shook hands in a most friendly manner as if they had

always got on well.

3. Ilepeseoume npeonoscenus ¢ yuemom zpammamuueckux epemen Present Indefinite, Present

Continuous and Present Perfect Continuous:

A) 1. On He paboTaer B JaHHBII MOMEHT C JOoKyMeHTamu. 2. OH paboTaer ¢ ITOKYMEHTaMH C IIECTH

gacoB. 3. Ilo Begepam oH paboTaer ¢ TOKyMEHTaMH.

B) 1. Mb1 u3yyaeM aHTIMHACKAN SI3BIK HA TIEPBOM Kypce . 2. MBI ceifuac kKak pa3 M3ydaeM aHTIUHCKUI

sI3bIK. 3. MbI m3ydaem anriuiickuii s3p1k ¢ 2013 roma.

4. Omeemovme Ha 60NPOCHL.

1. What might inspiration for a pastel scheme begin with?

2. When can a pastel colour create the feeling of a warm sandy beach or a cooling stream?

3. Why have specific art movements and artists used transparent shades of colour?

4. When did fashion retailers, product and automobile designers, and even Hollywood sport the optimistic

pastel colours so popular with youth?

5. What colours are being reinvented today?

6. What is more defined by using pastel colours?

5. Coznacumecs unu ne coznacumecs co cnedylomumu 6bICKA3blBAHUAMU. Oﬁocuyﬁme ceoe MHeHue.

1. The ever-changing colours of nature are not filled with inspiration for a pastel palette.

2. The layers and levels of pastel colours in nature provide temporary inspiration from which to balance a

pastel scheme.

3. The artists sometimes employed transparent pastel hues to stain large expansive areas of canvas using

muted colour to create meditative moods.

4. The 1950s in the United States heralded a pastel colour craze, in essence a revolt against the drab

colours of the war torn 1910s.

5. Finding new pastel colour ideas can be as simple as exploring the many var-ied textures of fabric.
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6. When colour is used widely as in any pastel schemes, texture and form be-come increasingly important
to the palette.

6. Obocnyiime ceoe muenue:.

1. The paper must be strong enough to withstand being immersed in water without tearing.

2. Each successive layer of pigment spreads more than the last and may need less surfactant to stay on top
of the size.

3. Acrylic paints, watercolours, or ink cannot replace the traditional oil paints.

4. The art originated in Europe over 2000 years ago.

5. Plastic broom straws can be used as well as bamboo sticks and eyedroppers to place the pigment on the
surface of the size.

7. 3axonuume npeonoscenus, Ucnonviya ciedyrowue ciosa u evipaxcenus. the environment by the
design of architectural forms; is an effective tool of environmental control; room with a heat area; must
control the effects of the natural environment; light and sound penetrate into the interior; a nave, aisles,
choir, apse, chapels, crypt, sacristy, and ambulatory shade and reduce or intensify wind

. To make buildings habitable and comfortable the architect...

Trees, land formations, and other buildings create ...

Planning may control ...

Extremes of heat and cold...

. The choice of materials and pigments ...

. A primitive house has a single

A Roman Catholic cathedral may require ...

Ykasxcume npasunvnviii sapuanm — few uau a few:

. A few/few people swim in the sea in the winter.

. He went out a few/few minutes ago.

. Can | speak to you for a few/few minutes?

. There were a few/few guests at the party. The hosts were unhappy.

. I’'m going shopping. I need to buy a few/few things for tonight’s party.

Ykascume npasunvnoiii sapuanm — little unu a little:

. I need a little/little Can you lend me some?

I can’t wait for you. I’ve got a little/little

. You have a little/little time to finish the test. You must write faster.

. | have a little/little free time for hobbies because I work a lot.

. You don’t have to hurry. There is a little/little traffic at this time of the day.

. There is a little/little snow on the ground. The children can’t make a snowman.

OUTAWNRFRPOUAWNRONDUAWNER

1. Kputepuu oneHuBaHUs KOMIeTEeHIMIt

OrneHka «OTJMYHO» BBICTABISAETCA CTYAEHTY, €CJIM OH 3HACT YBEPEHO JIEKCHKY MPO(deCCHOHATIBHOM
HaIpaBJIEHHOCTH; HOPMBI YHNOTPEOJEHMS JIEKCHKU aHIJIMICKOTO f3bIKa B IMpOQeccHOHaIbHON cdepe;
0COOCHHOCTH TPaMMATHKH MPO(ECCHOHATBHOIO aHTTIMHCKOTO S3bIKa. Y MEET Ha BBICOKOM YPOBHE UMTATh
U TEepPEeBOAUTH CIELHHUAIBHYIO JIMTEPATYPY AJIS MOMOJIHEHHs NMPO(decCHOHANbHBIX 3HAHNUHN; OCYIIECTBIATH
pohecCHOHATBHYI0 KOMMYHHUKAIIMIO B YCTHOW M MHCBMEHHOH (popMax Ha aHTIIMKCKOM si3bIke. Braneer
MPOYHBIMU HABBIKAMHU NPOQECCHOHANBHOIO OOLICHUSI Ha aHIJIMMCKOM SI3bIKE; CIOCOOAMH ITOMOJIHEHHUS
npodecCHOHANBHBIX 3HAHUH U3 OPUTHMHAIBHBIX HCTOYHUKOB HA aHTJIMHCKOM SI3BIKE.

OneHka «XOpOLIO» BBICTABISIETCA CTYAEHTY, €CIM OH XOpPOIIO 3HAeT JIEKCHKY Mpo¢)ecCHOHAIbHOU
HaNpaBIEHHOCTH; OCOOEHHOCTH I'PaMMATHKH MPO(ECCHOHATBHOTO aHTIIMHCKOTO SI3bIKa. ¥ MEET YBEPEHHO
YUTATh U [IEPEBOANTH CIELUANBHYIO JUTEPATYpPy A1l MOMONHEHHs npodeccnoHaNbHbIX 3HaHUH. Brageer
MIPOYHBIMHU HaBbIKAMHU MPO(ECCHOHATBHOTO OOIIEHHS Ha aHTJIMICKOM SI3bIKE.

OneHka «y[OBJIETBOPUTEJIBHO» BBICTABISAETCA CTYIEHTY, €CIM OH YacCTUYHO 3HAET JIEKCUKY
npodecCHOHANBHONW HANpaBICHHOCTH; OCOOCHHOCTH TIpaMMAaTUKH HPO(ECCHOHATBLHOIO aHIJIMICKOro
SI3bIKa. YMEET HEYBEPEHHO YHMTaTh M IEPEBOAWUTH CIEHUAIBHYIO JINTEPATypy A IONOTHEHHS
npodecCHOHANbHBIX 3HAaHWWA. Bnageer HempouyHBIMH HaBBIKAMHM NPOQECCHOHANIBHOTO OOIIEHHS Ha
AHTJIIMHACKOM SI3BIKE.

OneHka «HeYJIOBJETBOPHTEJBHO» BBHICTABISETCS CTYIOEHTY, €clId OH cjnabo 3HaeT JIeKCHKY
npodecCHOHANBHOM HAINpaBIEHHOCTH. YMeeT ciaab0 NEepeBOANTH CIEUHAJbHYIO JHMTEpaTypy Uis
MOMOJHEeHUs Tpo)ecCHOHANIBHBIX 3HaHUN. Bnazgeer cnaObiMu HaBBIKAMH MPOGECCHOHANBHOTO OOLIEHHUS
Ha aHTJIMHCKOM SI3BIKE.
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2. Onucanye MKAJbI OLEHUBAHHS

MakcuManbHO BO3MOXKHBIH 0Oajul 32 BECh TEKYIIUHA KOHTPOJbL YCTaHABIMBAETCS PaBHBIM 55.
Tekylee KOHTPOJILHOE MEPONPUATUE CUUTACTCSA CHAHHBIM, €CIIU CTYACHT MOJYYHMJI 332 HEro HE MCHEe
60% OT YCTaHOBIEHHOTrO JUIi OTOr0 KOHTPOIsS MaKCUMalbHOrO Oamia. PedTuHTOBBI  Oain,
BBICTABJISIEMBII  CTYJCHTY 32 TEKyllee KOHTPOJIBHOE MEPONPUATHE, CIAAHHOE CTYICHTOM B
YCTaHOBJICHHBIC TPa)MKOM KOHTPOJIHBIX MEPONPHUATHI CPOKH, ONIPENENISICTCS CICAYIONUM 00pa3oM:

YpoBeHb BBINOIHEHHS] KOHTPOJIBHOTO 3a/1aHUS PelitunroBeiii 6amt (B % oT MakcuManbpHOrO Oania
3a KOHTPOJIbHOE 33JIaHUE)
OTIn4HbBII 100
Xopormmmui 80
Y NOBJICTBOPUTEBHBIN 60
HeynosnerBopurtenbHbIi 0

3. Meroauyeckue MaTepHATbI, ONpeleisOmide MNPoUeAYPbl OLEHUBAHUS 3HAHWH, YMeHMId,
HABBIKOB U (MJIH) ONBITA JeATeJbHOCTH, XapaKTepPU3YIOIIUX 3TaNbl (JOPMHUPOBAHUS KOMIIETEeHIUI

[ponenypa mpoBeneHnst JaHHOTO OIEHOYHOTO MEPOTIPUSITHSI BKIIFOYAET B ceOsl IepeveHb BOIPOCOB
WHJIMBUTyaJIbHBIX 3a/IaHUN.

[Ipennaraemsble CTyeHTY 3a/1aHuS TIO3BOJISIIOT MTPOBEPUTH CIIEMYIOIINE KOMIIETEHITUH:

YK-4 - criocobeH OCyIIECTBISITh JIETIOBYF0O KOMMYHHUKAIIMIO B YCTHOW M NMUCHMEHHOM (opMax Ha
rocyaapctBeHHOM si3bike Poccuiickort denepaimii 1 WHOCTpaHHOM(bIX) si3bIke(ax). s MOATOTOBKH K
JAHHOMY OIEHOYHOMY MeEpOonpusaTuio HeoOxomumo 15,3 waca; ciemyer H3y4uTh PEKOMEHIYEMYIO
JUTEparypy, ykazanHyio B Pabodueil mporpamMme NaHHOW MCIMIUIMHBL BBIyYUTh HOBBIH M TOBTOPHUTH paHee
W3YUYEHHBIN JIEKCUYECKUIA M TPAMMATHUECKUI MaTepral.

[Ipy moATOTOBKE K OTBETY CTYAEHTY MPEIOCTaBISETCS IMPABO IOJIB30BATHCS IOATOTOBIEHHBIM UM
KOHCITEKTOM.

IIpu npoBepke 3a7aHus, OLICHUBAIOTCA:

- YMEHHA CTyIeHTa [pPHUMEHHUTh 3HAaHMs] Marepyuaja Ha IPAKTUKE IIPU BBIIOJIHEHUU
MPEUI0KEHHBIX 3aJaHUH;

- IPaBUJIBHOCTH (POHETUUECKOTO, JIEKCHUECKOI'0 U IPaMMaTHYECKOI'0 CTPOsI HHOCTPAHHOI'O SI3bIKa;

- JIOTUYHOCTh U IOCJIE0BATEIbHOCTh BHICKAa3bIBAHUS, TEMII PEUH.

O1ueHOYHBII JIUCT

OuenuBaemMblii KpUTEpHi Ouenka

YpoBeHb pacKpBITHS COAEP)KaHMS MaTepraia

FpaMOTHOCTL 1 JIOTUYHOCTH HU3JI0KEHHUA MaTCpHraia

Hcnons3oBanue TEPMHUHOJIOTUHN

YMeHre nLTIoCTPUPOBATE TEOPETUIECKHE MTOTOKEHUSI KOHKPETHBIMU MTPIMEPAMH

CaMoCTOSTETHOCTL OTBETa, 0€3 HaBOASIIINX BOIIPOCOB

Cr1ocoGHOCTH TBOPUYECKH MPUMEHSTH 3HAHHE TEOPUH K PELICHUIO IPO(eCcCHOHAIBHBIX
3aga4

3HaHWe COBPEMEHHON YIeOHOH M HAYYHOH TUTEpaTyphl

CocTaBHTEND: E.B. Mansmkuaa

« » 20 T.
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