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MHUHUCTEPCTBO OBPA30BAHUSA U HAYKHU POCCUMCKOM ®EJIEPALIIA
denepajibHOE TOCYIAPCTBEHHOE AaBTOHOMHOE 00pa3oBaTeIbHOE YUpeKIAeHne
BhICIIEr0 00pa3oBaHus
«CEBEPO-KABKA3CKHUM ®EJEPAJIbHBIA YHUBEPCUTET»
HucTuTyT cepBuca, Typu3Ma u au3aiiHa (puianan) CKOY B r. [IaTuropcke

YTBEPKIAIO:
W. o. 3aB. xkadenpoii JIuMK
H.}O. Knumosa
« » 20T

Bonpocs! 111 codecenoBanus
1o aucuunianHe « MHoCTpaHHBIN A3BIK B IPodecCHOHAIBHOI chepe»
ba3oBblii ypoBeHb
Tema 1. Fine art / M306pa3utesibHOe HCKYCCTBO
Ynotped/eHne NPUTIKATEIBLHOI0 Majieska ¢ HeoAylIeBIeHHBIMH CYIleCTBUTEIbHBIMU
1. The term "fine art"
Tema 2. Paper / Bymara
CocaararesnbHoe || B IpuIaTOYHBIX JONOJTHATEIBLHBIX MOCJIE TyIarosia Wish
1. Different sizes and qualities
Tema 3. Drawing implements / UHCTpyMeHTbI pHCOBaHUSsI
Bpemena rpynnbsi Continuous cTpagaTeIbHOro 3a10ra
1. Working on an image
Tema 4. Linear perspective / JIuneiiHasi mepcneKTuBa
IpuaaTounble Hesn C corw3oM SO that
1. Method of portraying objects
Tema 5. The composition of the image / Coznanue odopaza
Bpemena rpynnsi Perfect Continuous
1. Work of artistic merit.
Tema 6. Rock painting / HackajbHbIe pUCYHKH
IIpunarounbie cpaBHeHHs! (CONMOCTABIEHHS) C COIO30M as if
1. The oldest known paintings
Tema 7. Painting techniques / Texuuku pucoBaHust
Cpasuenue Bpemenubix gopm Perfect, Continuous u Perfect Continuous
1. Impastoed paint
Tema 8. Painting styles / Ctunm kuBonucu
KoucTpykuus «uHGUHUTHB ¢ npeasiorom for»
1. Pointillism
Tema 9. Panel painting / ITaneabpHas ;KHBONKCH
CyOcTanTHBAIIUA IPUJIATATEIbHBIX U NPUYACTHI
1. Golden age of panel painting
Tema 10. Watercolour / AkBapeasn
KosmmuecTBeHHbIE U IOPAJIKOBbIC YMCIUTEIbHbIE. XPOHOJIOrH4yecKkue 1arbl. Apodu.
1. Water-based painting
Tema 11. Paper marbling / Mpamopnasi 6ymara
Used to u would ni1st BeIpaseHHs1 HOBTOPSIIOIIUXCS ACCTBUII B IIPOILJIOM
1. Technique for producing colourful patterns
Tema 12. Academic art / AkageMnuyecKkoe HCKYCCTBO
Beccorw3Hoe mogunHeHune
1. Style of painting and sculpture
Tema 13. Academic art / AkageMnyeckoe ucKyccTBo (mponowkenue 1)
Hmena cyuiecTBUTeNbHBIE, YNOTPeOJasIIOLIMECH TOJbKO B €IMHCTBEHHOM WM TOJBKO BO
MHOKeCTBEHHOM YHCJIe
1. "Grande genre"
Tema 14. Architecture / Apxurexktypa
OcobenHocTn ynorpedJjeHus 1J1aro0B ¢ MTHGUHATHBOM/TepyHAHeM B (PyHKIMH JOMOJTHEHHS
1. Art and the technique of building



Tema 15. The work of an architect / Pagora apxutexTopa

[puyactue I (mpocroe, nepdextHoe) n lipuyactue 11

1. The placement and form of buildings

Tema 16. Architectural programming / ApxuTeKTypHOe NpOorpaMMHpOBaHHe
IlepeBoa pa3HbIX (opM NPUYACTHH HA PYCCKUH A3BIK

1. The scope of work to be designed

Tema 17. The work of an architect / Padora apxurexTopa

puuactue I (mpocroe, nepdextHoe) u lMipuyacrue 11

1. The placement and form of buildings

Tema 18. Architectural programming / ApXxuTeKTypHOe NpOrpaMMHUPOBaHHe
ITepeBoa pa3Hbix GopM NPUYACTUHI HA PYCCKHUI A3BIK

1. The scope of work to be designed

Tema 19. Early examples of graphic design / Panaune npumepbl rpaguyueckoro au3aiina
Coueranus «a little, a few».

1. The Book of Kells

Tema 20. Modern Design / CoBpemMeHHblIii 1u3aiiH

CTtpanaTebHbIii 32710T.

1. Modern Design of the early 20th century

Tema 21. Modern Design / CoBpemMeHHbI#t qu3aiin (TIPOIOIDKEHIE)
CnenuanabHble BOMPOCHI B KOCBEHHOI pevn.

1. Technological advances in printing

Tema 22. Poster art / Apuma

Ipomemmee u dyaymee Bpemsi rpynnsl Continuous.

1. A low cost method of advertising

Tema 23. Poster art / A¢puma (npomoinkeHue)

IIpock0a n npukasanne B KOCBEHHOH pe4M.

1. Television advertising

Tema 24. Film studio / Kunoctyaus

IIpuaaTouyHble NpeaIoKeHUs! CIeICTBHUSL.

1. The big city Theatres

Tema 25. Web site design / JIu3aiin caiita

CreneHu cpaBpHeHHs IpWJIAraTelIbHbIX.

1. Design a Web site

Tema 26. Web site design / JIu3aiin caiita (IpomonKeHme)

HMmennbie 6e3/1M4YHbIE NPEIJI0KEHH.

1. The viewers

Tema 27. Style of painting and sculpture / CTuiib ;KHBOIIMCH ¥ CKYJIBITYPbI
CTteneHu cpaBHeHHsI HApeYHid.

1. Academic art

Tema 28. Importance of line and colour / BazknocTh JIMHHM H HBETA
CpaBHHTeJBbHBIE KOHCTPYKIIUHU «aSs ... 8S, NOt SO ... as».

1. Allegory in art

Tema 29. Realists and impressionists / PeaaucTbl 1 MMIPECCHOHUCTDI
I'naronbHble 0e3J1MYHbIE NPEAJI0KEHHS.

1. The most famous art competition

Tema 30. Chinese painting / Kuraiickasi s)kuBonuch

CJioBa-3aMecTUTENH.

1. Painting and calligraphy

Tema 31. Korean Brush Painting / Kopeiickasi kuctb

YnorpedieHne apTUKJISI ¢ HMEHAMH COOCTBEHHBIMH.

1. Characteristics of Chinese and Korean brush painting

Tema 32. A Brief History of batik / Kparkas ucropust 6aruka
Heonpenenennnie MecTOMMeHUs1, IPOM3BOAHBIE OT «SOME, any, No, every».
1. One of the country's most highly developed art forms

Tema 33. Selection and Preparation of the Cloth / Iloxoop u moaroroBka Tkanu
IpuuactHbie 060poThI ¢ npuyactuem | u |l B pynxuun onpenesieHus: u o0cTosTEIbCTBA.
1. Natural materials



Tema 34. Traditional batik designs / Tpagnuuonnslii n3aiin 6aTuka
[puyactHbie 060poTHI ¢ HpuuacTuem | B pyHkumuu odcrosiTenbCTBA.

1. Creating batik

Tema 35. Waxing/ IlokpbiTHE BOCKOM

KoHcTpyknmsi: clio:kHOe 10TOTHeHHe nocJie riaaroaoB «to want, to expect, should (would) like».
1. First waxings

Tema 36. Special Treatments with batik / CnennanbHublie npoueaypsl ¢ 6aTHKOM
JBoiiHbIe CTeNeHN CPAaBHEHUS.

1. Prada or Gold Cloth

Tema 37. A wider definition of architecture / Bosee mmpokoe onpenenenne apXuTeKTypbl
YnorpebieHue repynausi mocje riarojoB «to stop, to finish, to continue, to begin, to go on, to
mind».

1. From the macrolevel to the microlevel

Tema 38. The difference between architecture and building / Pa3nuuma mexay apxuteKTypoii u
CTPOUTENBCTBOM

Ipomenmee Bpemst rpynnsi Perfect.

1. The art of designing

Tema 39. Architectural history / UcTopusi apxuTeKkTypbI

KoncTpyknus «cj10:kHO€e 10M0JIHEHHE» MOC/Ie IJ1aroj0B BOCIPUSITHS.

1. Architectural styles

Tema 40. The role of the architect / Poas apxutekTopa

Bo3BpaTHble MecTOUMEHUS.

1. Visible productions of man

Tema 41. Raphael / Padaran

Koncrpyknus ciio:kHoe 10noJHeHHE Moc/Ie riaaroJa «to makey.

1. At an early age

Tema 42. Michelangelo / Mukeaanmxesao

Coto3 «neither ... nor».

1. One of the most inspirational and talented artists

Tema 43. Rembrandt / Pem6panar

Coro3bl «either ... or; both ... and» .

1. An innovative and prolific master in three media

Tema 44. Johannes Vermeer / Moxannec Bepmeep

CokpaluleHHble YTBepAUTeJbHbIe U OTPUIATEIbHbIE Npenao:xkeHust Tuna «so shall 1, neither did
he».

1. A Dutch Barogue Period painter

Tema 45. Vincent Willem van Gogh / Buncent Busiem Baun Ior

Bynyuee Bpemsi rpynmnbi Perfect.

1. A Dutch Post-Impressionist painter

Tema 46. Pablo Picasso / T1aéJio ITukxacco

Byayuiee B npoieamem.

1. The most important figure of 20th century

Tema 47. Alvaro Siza / AnpBapo Cu3a

PacusieHeHHbIe BONIPOCHI.

1. A Portuguese architect and architectural educator

Tema 48. Antoine Predock / Autyan Ipenok

MopanbHblii riaroJ «needn’t».

1. An American architect

Tema 49. Ben van Berkel / Ben Ban Bepkeiab

Bpemena rpynnsi Perfect crpagarenbHoro 3anora.

1. A Dutch architect

Tema 50. Bernard Tschumi / Bepuapa Yymu

BockannarenabHble MpeaiosKeH .

1. An architect and educator associated with deconstructivism

Tema 51. Bjarke Ingels / Bosipke Unrennc

Yka3ateibHOe MecTonMeHHe «Suchy.

1. A Danish architect



Tema 52.César Pelli / Ce3ap Mennn
POII N YU CJI0 UMEH CYHIE€CTBUTE/IbHDbIX.
1. Designer for several buildings

IToBBIIEHHBIH YPOBEHD

Tema 1. Fine art / M306pa3uteibHOE HCKYCCTBO

YnorpebJ/ieHue NPUTSKATEIBHOTO NMA/1€:Ka ¢ HEOyIeBJIeHHBIMHU CYIeCTBUTEIbHBIMH
1. The term "fine art" 2. The visual arts

Tema 2. Paper / Bymara

CocaararenbHoe || B IpuaaTOYHBIX J0NOJTHATEIBHBIX MOCJIE TyIarosia Wish

1. Different sizes and qualities 2. Typing paper

Tema 3. Drawing implements / UHcTpyMeHTbI pHCOBaHUSI

Bpemena rpynnbsi Continuous cTpagaTeabHOro 3a0ra

1. Working on an image 2. Different drawing implements

Tema 4. Linear perspective / JIuneiiHasi mepcnekTuBa

IpunaTounble Hen C corw3om SO that

1. Method of portraying objects 2. Depth

Tema 5. The composition of the image / Coznanue oopaza

Bpemena rpynnsi Perfect Continuous

1. Work of artistic merit. 2. lllumination of the subject

Tema 6. Rock painting / HackajibHble pHCYHKH

IpuaaToynble cpaBHeHUs (COMOCTABJIEHHSI) C COI030M as if

1. The oldest known paintings 2. Examples of cave painting

Tema 7. Painting techniques / Texuuku pucoBanusi

Cpasnenue BpemenHbix ¢gopm Perfect, Continuous u Perfect Continuous

1. Impastoed paint 2. Glaze in painting

Tema 8. Painting styles / Ctunm skuBomucu

KoncTpykuus «uHGUHUTHB ¢ peasiorom for»

1. Pointillism 2. The word 'style'

Tema 9. Panel painting / ITaneabHas JKMBONKUCH

Cy0cTaHTHBaUMs MPUIAraTeJIbHbIX H NPUYACTHI

1. Golden age of panel painting 2. Primary medium of Gothic painting.

Tema 10. Watercolour / AxBapeJb

KosmyecTBeHHBIE H MOPAIKOBBIE YHCIUTEIbHbIE. XPOHOJOrH4YecKue AaThl. Jpodu.
1. Water-based painting 2. Characteristics of brightness

Tema 11. Paper marbling / Mpamopuasi 6ymara

Used to u would 111 BbIpa:keHHsi NIOBTOPSAIOIIUXCS e CTBUII B POIILJIOM

1. Technique for producing colourful patterns 2. Turkish marbling

Tema 12. Academic art / AkaneMuuyeckoe HCKYCCTBO

Beccor3Hoe mogunHeHune

1. Style of painting and sculpture 2. "Academism"

Tema 13. Academic art / Akagemuueckoe ucKyccTBo (mponomkenue I)

HNmena cymecTBUTeIbHbIE, YNOTPeOJSIIONIHEC TOJBKO B €IMHCTBEHHOM WJH TOJbKO
MHOKeCTBEHHOM YHCJIe

1. "Grande genre" 2. Theme of the artwork

Tema 14. Architecture / Apxurexktypa

OcobenHocTn ynorpedJjeHus IJ1aroja0B ¢ HHGUHATHBOM/TepyHIueM B GyHKIMH J0MOJTHEHHUSA
1. Art and the technique of building 2. Characteristics that distinguish a work of architecture
Tema 15. The work of an architect / PaGoTa apxurexkTopa

[puuactue I (mpocroe, nepdextHoe) u lMipuuyacrue 1

1. The placement and form of buildings 2. The arrangement of the axes of buildings
Tema 16. Architectural programming / ApxuTeKTypHOe NporpaMMHpOBaHHe
IlepeBon pa3HbIX GopM NpUYACTHI HA PYCCKHUH SI3BIK

1. The scope of work to be designed 2. Architectural schools

Tema 17. The work of an architect / PagoTa apxutexTopa

IIpuuyactue I (mpocroe, nepdextHoe) n lpuyacrue 11

BO



1. The placement and form of buildings 2. The arrangement of the axes of buildings
Tema 18. Architectural programming / ApxuTekTypHOe NpOrpaMMHPOBaHHeE
IlepeBoa pa3HbIX (opM NPUYACTHH HA PYCCKUH A3BIK

1. The scope of work to be designed 2. Architectural schools

Tema 19. Early examples of graphic design / Panane npumepbl rpaguueckoro au3aiina
Coueranus «a little, a few».

1. The Book of Kells 2. Graphic design

Tema 20. Modern Design / CoBpemeHHblii 1u3aiiH

CTtpajnarebHbIii 32710T.

1. Modern Design of the early 20th century 2. The following years

Tema 21. Modern Design / CoBpemMeHHbI#t qu3aiin (TIPOOIDKEHNE)
Cl'lelll/la.]'lbl-lble BOIIPOCHI B KOCBEHHOM peuu.

1. Technological advances in printing 2. Digital design

Tema 22. Poster art / Apuma

Ipomemmee u dyaymee Bpemsi rpynmsl Continuous.

1. A low cost method of advertising 2. "Art galleries of the street"

Tema 23. Poster art / A¢puma (npomoinkeHue)

IIpoch06a 1 npuka3anue B KOCBEHHOI peun.

1. Television advertising 2. Purely text posters

Tema 24. Film studio / Kunocrynus

le/l}IaTO‘IHLIe NPEAJT0KEHUA CIACACTBUS.

1. The big city Theatres 2. The film

Tema 25. Web site design / JIu3aiin caiita

Crenenn CpaBHECHUSA NMpUJIaratre/JibHbIX.

1. Design a Web site 2. Focus your page

Tema 26. Web site design / JIu3aiin caiiTa (mpomomKkeHme)

HmeHHbIE 03/ IMYHbIE NPEAJI0KCHUA.

1. The viewers 2. Most important elements

Tema 27. Style of painting and sculpture / CTuib sKHBOMKCH M CKYJILITYPbI
CreneHu cpaBHeHHsI HApeYHid.

1. Academic art 2. Academia di San Luca

Tema 28. Importance of line and colour / BasxkHocTh JIMHUM U IIBETA
CpaBHHTeJbHbIE KOHCTPYKIUHU «aSs ... 8S, NOt SO ... as».

1. Allegory in art 2. The trend in art

Tema 29. Realists and impressionists / PeaincTbl H HMIPECCHOHUCTDI
I'1aroJibHbBIE 0€3IMYHBIC Npeaa0KCHUs.

1. The most famous art competition 2. Still-life and land-scape

Tema 30. Chinese painting / Kuraiickast ;kHBOIHCH

CioBa-3aMeCTUTEJIH.

1. Painting and calligraphy 2. Traditional style

Tema 31. Korean Brush Painting / Kopeiickasi kuctb

Ynorpedienne apTUKJISI C HUMEHAMHU COOCTBEHHbIMH.

1. Characteristics of Chinese and Korean brush painting 2. Materials

Tema 32. A Brief History of batik / Kparkas ucropust 6aruka
HQOHPEHEJIEHHLIB MECTOMMEHUSs, IPOU3BOJIHBIC OT «S0me, any, no, every».

1. One of the country's most highly developed art forms 2. "A cloth with little dots"
Tema 33. Selection and Preparation of the Cloth / Tloxoop 1 moaroroBka TkaHu
IIpu4yactHbie 060poThI ¢ npuyactueM | u |l B pynkunu onpenesienns u 00cTosITEILCTBA.
1. Natural materials 2. Strict industry standards

Tema 34. Traditional batik designs / TpagnuuonHblii 1u3aiiH 6aTHKa
IIpu4yacTHbie 000poTHI ¢ MpuyacTueM | B GyHKIHMHU 00CTOSITETHCTBA.

1. Creating batik 2. Traditional colours

Tema 35. Waxing/ IlokpbiTHE BOCKOM

KoncTpyknus: cjio:kHoe 10N0JIHEeHNe MocJie riiarojios «to want, to expect, should (would) like».
1. First waxings 2. Cap method

Tema 36. Special Treatments with batik / CnenmanbHabie npoueaypsl ¢ 6aTHKOM
J{BoiiHbBIE CTeNIeHU CPABHEHUSI.



1. Prada or Gold Cloth 2. Batik Designs

Tema 37. A wider definition of architecture / Bosee mmpokoe onpenenenne apxXuTeKTypbl
Ynorpebéaenue repynausi mocie riaroyoB «to stop, to finish, to continue, to begin, to go on, to
mind».

1. From the macrolevel to the microlevel 2. Scope and intentions

Tema 38. The difference between architecture and building / Paznuma mexay apxuteKTypoii u
CTPOUTEJIBCTBOM

Ipomemmee Bpemst rpynnsi Perfect.

1. The art of designing 2. Evolution of architecture

Tema 39. Architectural history / UcTopusi apxuTekTypbI

KOHCprKIII/Iﬂ «CJIOKHOC TOIMOJTHECHHUE» MOCJIE IJ1aroJiIoB BOCIIPUATHUSA.

1. Architectural styles 2. Modern Architecture

Tema 40. The role of the architect / Poas apxutexTopa

BOSBpaTHLIe MECTOMMECHUA.

1. Visible productions of man 2. The skills of the architect

Tema 41. Raphael / Padaran

KOHCprKIII/Iﬂ CJIOKHOE TOIOJIHEHH e IocJIe rj1aroja «to make».

1. Atan early age 2. Raphael’s last period

Tema 42. Michelangelo / Mukesanaxesio

Coro3 «neither ... nor».

1. One of the most inspirational and talented artists 2. The fresco on the ceiling of the Sistine Chapel
Tema 43. Rembrandt / Pemopanar

Coro3pl «either ... or; both ... and» .

1. An innovative and prolific master in three media 2. Rembrandt's portraits

Tema 44. Johannes Vermeer / Moxannec Bepmeep

CokpaleHHble YTBepAUTEIbHbIE H OTPUIATedbHbIe nmpenio:keHuss Tuna «so shall I, neither did
he».

1. A Dutch Barogue Period painter 2. Domestic interior scenes

Tema 45. Vincent Willem van Gogh / Buncent Busiem Bau Tor

Bynymee Bpems rpynnsi Perfect.

1. A Dutch Post-Impressionist painter 2. Oil paintings

Tema 46. Pablo Picasso / IIadao ITnkacco

Byayuiee B npoweamem.

1. The most important figure of 20th century 2. Picasso's ability to produce works

Tema 47. Alvaro Siza / AnbBapo Cu3a

PacuJieHeHHbIE BOTIPOCHI.

1. A Portuguese architect and architectural educator 2. The Expo’98 Portuguese National Pavilion
Tema 48. Antoine Predock / Autyan Ipenok

MoaaabHblid 1J1aroJ «needn’ty.

1. An American architect 2. The Canadian Museum for Human Rights

Tema 49. Ben van Berkel / Ben Ban Bepkeib

Bpemena rpynnsi Perfect crpagarenbHoro 3anora.

1. A Dutch architect 2. Theatre de Stoep

Tema 50. Bernard Tschumi / Bepuapa Yymu

BockiaunarebHble pea0KeHHs.

1. An architect and educator associated with deconstructivism 2. New Acropolis Museum
Tema 51. Bjarke Ingels / Bosipke Unresbe

Yka3zareiabHoe MecTonMeHHe «SUch».

1. A Danish architect 2. Beach and Howe

Tema 52.César Pelli / Cezap Ieaan

POI[ N YU CJI0 UMEH CYHIE€CTBUTE/IbHDbIX.

1. Designer for several buildings 2. Petronas Towers

1. KpuTepun oneHUBaHUsI KOMIIeTeH M

OneHka «OTJIMYHO» BBICTaBISIETCS CTYJEHTY, €CIH OH YBEPEHHO 3HAET JIEKCHKY
npodecCHOHANbHOW  HANpaBICHHOCTH; HOPMBI yHNOTPeONeHHS JIEKCHKH AaHIJIMICKOrO f3bIKa B
npodeccruoHanbHOU chepe; 0coOEHHOCTH IpaMMaTHKH NPO(ECCHOHAIBHOIO aHIJIMHCKOTO s3bIKa. Y MeeT
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Ha BBICOKOM YpOBHE UWTaTh M IEPEBOAWUTH CHEHMAIBHYIO JINTEPAaTypy U1 IIOMOJHEHUs
npodecCHOHANBHBIX  3HAaHUH; OCYILECTBISATh NPO(ECCHOHANBHYI0 KOMMYHHKAIMIO B YCTHOH W
MUCbMEHHOH (opMax Ha aHIIMHACKOM s3bIKe. Brageer MpouHBIMH HaBBIKAMU NPO(ECCHOHAIHHOTO
OOIeHWsT Ha aHTJIHMICKOM S3BIKE; CHOCO0aMM TMOMONHEHHS NpPO(ECcCHOHANBHBIX 3HAHHW U3
OPUTHHAIBHBIX HCTOYHUKOB HA aHTJIMHACKOM SI3BIKE.

OneHka «XOpOIIO»  BBICTAaBISAETCA  CTYAEHTY, €CIIM OH XOpOIIO 3HAaeT  JIeKCHKY
npodecCHOHANBHOW  HANPaBICHHOCTH,; HOPMBI yINOTPEOJNCHHS JIEKCHKH aHTJIMICKOrO f3bIKa B
npodeccroHaIbHOM chepe; 0COOCHHOCTH rPaMMAaTHKU TPOQPECCHOHAILHOIO aHIIMACKOrO s3bIKa, Y MeeT
XOPOILIO YUTATh U MEPEBOAUTH CHEHUATBHYIO JINTEPATYPY VIS MOMOTHEHUS TPOPecCHOHALHBIX 3HAHUH,
OCYILECTBIATh MPO(ECCHOHATLHYI0 KOMMYHHKAIIUIO B YCTHOH W NMUCbMEHHON (hopMax Ha aHTJIHHCKOM
s3pIKe. Brageer mpouyHBIMU HaBBIKAMU PO(ECCHOHATBHOr0 OOIIECHHSI Ha aHTJIMHCKOM S3bIKE; CIIOCO0aMHU
MOMOJTHEHUs TpodeccHoHaTbHBIX 3HAHUH M3 OPUTHHATILHBIX HCTOYHUKOB HA aHTJIMHCKOM SI3BIKE.

OrneHka «yI0BJIETBOPUTEILHO» BBICTABISETCA CTYIAEHTY, €CIM OH YacCTMYHO 3HAET JIEKCHKY
npodecCHOHANBHON HAPABIEHHOCTH; HEKOTOPhIE HOPMBI YIIOTPEOIeHHUS JIEKCHKH aHTIIMICKOTO SI3bIKa B
npodeccuoHanbHON cdepe. YMeeT YaCTUYHO YUTAaTh W TEPEBOAUTH CIENUAIBHYIO JHTEpaTypy s
MOMOTHEHUsI  MPOQECCHOHANBHBIX ~ 3HAHWH,  YaCTUYHO  OCYIIECTBISATH  HpodeccroHaIbHYIO
KOMMYHHKAIIMI0O B YCTHOW W TNHCHBMEHHOM (oOpMax Ha aHTJIHMICKOM s3blKe. Brnajeer HEKOTOPBIMH
HaBBIKAMHU MTPOQECCHOHAILHOTO OOIIEHHS HA aHTIMHACKOM SI3bIKE; HEKOTOPBIMHU CITOCOOAMH TOTIOTHEHHMSI
npo¢eCCHOHATBHBIX 3HAHWH U3 OPUTHHAIBHBIX HCTOYHUKOB Ha aHTJIMIICKOM SI3BIKE.

OricHKa «HEYJA0BJIETBOPUTEIBHO» BBICTABISIETCS CTYIEHTY, €CIM OH CJIa00 3HAeT IIEKCHUKY
npodecCHOHaTbHON HAPABICHHOCTH. YMEET C1ad0 OCYHIECTBIATH MPOPECCHOHATBHYIO KOMMYHHUKAITIIO
B YCTHOHM W MMHChbMEHHOW (hopMax Ha aHTJIIMICKOM si3bIKe. Brageer cna®o HaBbIkamMu IpodecCHOHATBLHOTO
OOIIIeHNS HA aHTJINHACKOM S3BIKE.

2. Onucanue MWKAaJIbl OLEHUBAHUS

MakcuManbHO BO3MOXKHBIM 0ajul 3a BECh TEKYIIWM KOHTPOJb YCTAHABIMBACTCS PaBHBIM 55.
Tekyliee KOHTPOJIHLHOE MEPONPHITHE CUMTACTCS CIAHHBIM, €CIH CTYACHT MONYYHJI 32 HEro He MeHee
60% OT YCTaHOBIGHHOTO Ui OTOr0 KOHTPOJS MaKCHMaibHOrO Oayuia. PeWTHHroBbId Oai,
BBICTABJSIEMBIH  CTYJEHTY 3a TeKyllee KOHTPOJIbHOE MEpPONpUSITHE, CIaHHOE CTYJICHTOM B
YCTaHOBJICHHBIC TPA(MKOM KOHTPOJIBHBIX MEPONPUSITHI CPOKHU, ONIPEACISETCSI CISAYIONIMM 00pa3oM:

YPpOBEHBb BBHINOIHEHHS] KOHTPOJIBHOI'O 33/1aHUS PefitunroBeiii 6amrt (B % oT MakcHMalbHOTO Oajuia
3a KOHTPOJILHOE 3aJaHHe)
OTInYHbBII 100
Xopormuit 80
Y 10BJICTBOPHUTENBHBIN 60
HeynosnerBopuTtenbHbIH 0

3. Meroauyeckue MaTepUATbI, ONpeleisOlIde MNPOoUEeAYPbl OLEHUBAHUS 3HAHWN, YyMeHHIi,
HABBIKOB U (W) ONBITA AeATEJbHOCTH, XaPAKTEPH3YKIIHX 3TANIbI (POPMUPOBAHNS KOMIIETEH LU

[pouenypa mpoBeneHNsT AAHHOTO OLIEHOYHOTO MEPOIPUSTHS BKIIOYAET B cedsl MEpeueHb BOIPOCOB
©a30BOT0 1 MOBBIIIEHHOTO YPOBHEH TSI COOECETOBAHMSL

[Ipemnaraembie cTyeHTY 3a/IaHIS TIO3BOJISTIOT IPOBEPUTH ciiemytorye kommnereHnmu: Y K-4 -
CIIOCOOHOCTB OCYIIECTBIIATH AETOBYI0 KOMMYHHUKALIMIO B YCTHOM M MUCbMEHHOW (hopMax Ha
rocymapcTBeHHOM si3bike Poccutickoit deneparum u HHOCTpaHHOM(BIX) SA3bIKe(axX) .

Bomnpocs! amst cobeceoBaHus MOBBIIIEHHOTO YPOBHS OTJIIMYAIOTCS OT 0a30BOro 6oiee riry0oKuMu
3HaHUSIMH MaTepuaa.

Jns TMONroToBKM K JAHHOMY OLEHOYHOMY MEPONPUSTHIO CIEAYeT H3YYUTh PEKOMEHIYyEMYIO
TUTEpaTypy, yKazaHHy0O B PaOodeil mporpamMme JaHHOW TUCIMIUIMHBL, BBIYYUTh HOBBIA JIGKCHYECKUH
Martepual.

IIpn moaroroBke K OTBETY CTYAEHTY IPENOCTABISIETCS NPaBO IIOJb30BAHMS ITOATOTOBJICHHBIM UM
[UTAHOM KOHCIIEKTA.

[Ipu npoBepke 3a1aHus, OLIEHUBAIOTCS:

- YMEHHA CTy[OeHTa MpPUMEHHTh 3HaHUs MaTepuana Ha [PAaKTUKE MpPU  BBIIOJIHEHUU
MPEATIOKEHHBIX 3a/IaHHIA;

- IPaBHIIBHOCTH (POHETHUECKOTO, JIEKCHUECKOI'0 ¥ IPaMMaTHYECKOr'0 CTPOSI HHOCTPAHHOT'O SI3bIKa;

- JIOTUYHOCTH U MOCIIE0BATENLHOCTD BEICKA3bIBAHUSI, TEMIT PEUH.
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JIner oneHUBaHNA co0eceT0BaAHNS

3nanue ITonumanue | Peun AHaymm3 cyTH, | 3HaHMe
®Uo coJepsKaHus CyTH IpaMoOTHAasI, NpUBEICHUE | COAEPKAHUA
CTy/IeHTa BCeX BOIPOCOB | M3JIAraeMoro | sicHasi, TOYHasi | COOCTBEHHBIX | MaTepHaja
u3 0a30Boi TPUMeEpPoB TOBBIIIEHHOT'0
4acTh YPOBHS
0TI 0-05-1 0-05-1 0-05-1 0-05-1 0-05-1
CocrtaBurens: E.B. Manbnukuaa

«

»

20
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MHUHUCTEPCTBO OBPA30BAHUSA U HAYKHW POCCUMCKOM ®EJIEPALIUA
denepajibHOE FOCYIAPCTBEHHOE ABTOHOMHOe 00pa3oBaTeIbHOe YUpexKaeHue
BhICIIEr0 00pa3oBaHus
«CEBEPO-KABKA3CKHUM ®EJEPAJIbHBIA YHUBEPCUTET»
HucTuTyT cepBuca, Typu3Ma u au3aiiHa (puianan) CKOY B r. [IaTuropcke

YTBEPXKJIAIO:
W. o. 3aB. xkadenpoii JIuMK
H.}O. Knumosa
« » 20 1.

TeMbl MHIMBUAYAJIBHBIX 3aJaHUI
1o aucuunianHe « MHoCTpaHHBIN A3BIK B IPodecCHOHAIBHOI chepe»
I/IHI[I/IBI/IZIyaJ[LHLIe TBOPYECKHE 3a1aHUS:
1. Omeemvme na 6onpocwl:
1) What is an important element in producing an interesting work of artistic merit?
2) What can give a more youthful appearance?
3) What can make a considerable difference in the type of message that is being presented?
4) Why does the artist plan the placement of elements in the art?
5) What does the skilled artist pay attention to?
6) Using information you gained from the text comment on artistry.
7) Do you think that the illumination of the subject is also a key element in creating an artistic piece?
Why do you think so?
2. Ilepeseoume:
1. Why do you speak as if you were trying to prove something to me? The case is quite clear.
2. It’s no use inviting him to the concert, he will refuse to join us, I am sure. It looks as if he didn’t care
for music of this kind.
3. The woman only shook her head silently as if she were afraid to expose her real feelings.
4. Mr. Wilson stared at the newcomer as if he were surprised to see him at the hotel.
5. Michael looks very disappointed in the results of the competition. It seems as if he had expected his
school team to win the first place.
6. When Jim and Ted met after the conference, they shook hands in a most friendly manner as if they had
always got on well.
3. Ilepeseoume npeonoscenus ¢ yuemom zpammamuueckux epemen Present Indefinite, Present
Continuous and Present Perfect Continuous:
A) 1. On He paboTaer B JaHHBII MOMEHT C¢ JoKyMeHTamHu. 2. OH paboTaer ¢ MOKYMEHTaMH C IIECTH
gacoB. 3. [lo Bedepam oH paboTaer ¢ TOKyMEHTaMH.
B) 1. Mb1 u3yyaeM aHTIMHACKAN SI3BIK HA TIEPBOM Kypce . 2. MBI ceifuac Kak pa3 M3ydaeM aHTIUHCKUI
sI3bIK. 3. MBI m3ydaem anriuiickuii s3p1k ¢ 2013 roma.
4. Omeemvme Ha 60NPOCHL.
1. What might inspiration for a pastel scheme begin with?
2. When can a pastel colour create the feeling of a warm sandy beach or a cooling stream?
3. Why have specific art movements and artists used transparent shades of colour?
4. When did fashion retailers, product and automobile designers, and even Hollywood sport the optimistic
pastel colours so popular with youth?
5. What colours are being reinvented today?
6. What is more defined by using pastel colours?
5. Coznacumecs unu ne coznacumecs co Cﬂedylomumu 6bICKA3blBAHUAMU. Oﬁocuyﬁme ceoe MHeHue.
1. The ever-changing colours of nature are not filled with inspiration for a pastel palette.
2. The layers and levels of pastel colours in nature provide temporary inspiration from which to balance a
pastel scheme.
3. The artists sometimes employed transparent pastel hues to stain large expansive areas of canvas using
muted colour to create meditative moods.
4. The 1950s in the United States heralded a pastel colour craze, in essence a revolt against the drab
colours of the war torn 1910s.
5. Finding new pastel colour ideas can be as simple as exploring the many var-ied textures of fabric.
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6. When colour is used widely as in any pastel schemes, texture and form be-come increasingly important
to the palette.

6. Obocnyiime ceoe muenue:.

1. The paper must be strong enough to withstand being immersed in water without tearing.

2. Each successive layer of pigment spreads more than the last and may need less surfactant to stay on top
of the size.

3. Acrylic paints, watercolours, or ink cannot replace the traditional oil paints.

4. The art originated in Europe over 2000 years ago.

5. Plastic broom straws can be used as well as bamboo sticks and eyedroppers to place the pigment on the
surface of the size.

7. 3axonuume npeonoscenus, Ucnonviya ciedyrowue ciosa u evipaxcenus. the environment by the
design of architectural forms; is an effective tool of environmental control; room with a heat area; must
control the effects of the natural environment; light and sound penetrate into the interior; a nave, aisles,
choir, apse, chapels, crypt, sacristy, and ambulatory shade and reduce or intensify wind

1. To make buildings habitable and comfortable the architect...

2. Trees, land formations, and other buildings create ...

3. Planning may control ...

4. Extremes of heat and cold...

. The choice of materials and pigments ...

. A primitive house has a single

A Roman Catholic cathedral may require ...

Ykasxcume npasunvnviii sapuanm — few uau a few:

. A few/few people swim in the sea in the winter.

. He went out a few/few minutes ago.

. Can | speak to you for a few/few minutes?

. There were a few/few guests at the party. The hosts were unhappy.

. I’'m going shopping. I need to buy a few/few things for tonight’s party.

Ykascume npasunvnoiii sapuanm — little unu a little:

. I need a little/little Can you lend me some?

I can’t wait for you. I’ve got a little/little

. You have a little/little time to finish the test. You must write faster.

. | have a little/little free time for hobbies because I work a lot.

. You don’t have to hurry. There is a little/little traffic at this time of the day.

. There is a little/little snow on the ground. The children can’t make a snowman.

OUTAWNRFEOUAWNERE© O U

1. Kputepuu oneHuBaHUs KOMIeTEeHIMIt

OneHka «OTJMYHO» BBICTABISIETCSI CTYIEHTY, €CJIM OH YBEPEHHO 3HAET JIEKCHKY
npoQecCHOHANBHOW HANPaBICHHOCTH; HOPMBI YHNOTPEOJEHHS JIEKCUKM AaHIJVIMMCKOrO fA3bIKa B
npodeccroHanbHOM chepe; 0COOEHHOCTH TpaMMaTHKH MPOPECCHOHATFHOTO aHTIMACKOTO S3bIKa. Y MeeT
Ha BBICOKOM YPOBHE 4YHMTaTh U IIEPEBONUTH CHELUANbHYIO JIUTEPAaTypy [UId IOIOJIHEHUS
npodecCHOHANBHBIX 3HAHUM; OCYIIECTBIATh NPO(ECCHOHANBHYI0 KOMMYHHKAIIMIO B YCTHOH H
MUCbMEHHOH (opMax Ha AHIIMHACKOM s3bIKe. Brageer mpodHBIMH HaBbIKAMU NPO(ECCHOHATIBHOTO
OOIlEHWsT Ha aHIVIMICKOM SI3BIKE; CHOCO0AMM IOMOJNHEHHS NPO(ECcCCHOHANbHBIX 3HAHUW U3
OPUTMHAJIbHBIX UICTOYHUKOB HA QHIJIMHACKOM SI3BIKE.

OmeHka «XOpOLIO»  BBICTaBISETCS  CTYNEHTY, €CIM OH XOPOLIO 3HAeT  JIEKCUKY
npodecCHOHANBHOW  HANpaBICHHOCTH; HOPMBI yHNOTPEONEHHS JIEKCMKH AaHIJIMICKOrO f3bIKa B
npodeccuoHanbHON chepe; 0cOOEHHOCTH TpaMMaTHKH NPO(EeCCHOHAIBHOIO aHIJIMHCKOTO s3bIKa. Y MeeT
XOpOILO YUTATh U NEPEBOANUTH CHEUUATBHYIO JINTEPATYPY [UIS MONOJHEHUS MPOPeCCHOHAIBHBIX 3HAHUM,
OCYLIECTBIIATh MPOPECCHOHANBHYI0O KOMMYHHUKAIMIO B YCTHOH M NMHUCBMEHHOM (hopMax Ha aHTIIMHCKOM
s3bIKe. Brageer mpoyHbIME HaBbIKaMy IPO()ECCHOHATIBHOr0 OOIIEHHSI HA aHIJIMICKOM S3bIKE; CIOCO0aMHu
MOIOJHEHNUS NPO()eCCHOHATBHBIX 3HAHUN U3 OPUTMHATIBHBIX MICTOYHUKOB Ha aHIJIMHCKOM SI3BIKE.

OrneHka «yIOBJIETBOPUTEJIbHO» BBHICTABJISICTCS CTYIEHTY, €CJIM OH YaCTHYHO 3HAET JIEKCUKY
npodeccHoHaNbHON HAPaBIEHHOCTH; HEKOTOPBIE HOPMBI YIIOTPEOIEHHUS JIEKCUKN aHTIIMICKOTO SI3bIKA B
npodeccuoHanbHOH cepe. YMeeT YaCTUYHO YUTAaTh M IEPEBOAUTH CIEUUANBHYIO JMTEpaTypy A
MOMOJHEHUSI ~ MPO(PECCHOHANBHBIX ~ 3HAHWMH,  YaCTUYHO  OCYILECTBISATH  HpOdeccHOoHaTbHYIO
KOMMYHHMKALIMI0O B YCTHOW M TNHCBMEHHOM (opMax Ha aHIJIHMICKOM s3blke. Bnageer HEKOTOPBIMH
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HABBIKAMH TTPOPECCHOHATLHOTO OOIIEHHS HA aHTJIMHCKOM SI3BIKE; HEKOTOPBIMHU CITOCOOAMHM TTOTOTHEHHS
MpodeCCHOHANBHBIX 3HAHUI U3 OPUTHHATBHBIX HCTOYHHUKOB HA aHTITHHCKOM SI3BIKE.

Or1ieHKa «HEYJIOBJETBOPUTEILHO» BBICTABISIETCS CTYACHTY, €CIM OH Cllab0 3HAeT JIEKCHUKY
npodecCHOHANTBHON HATPABICHHOCTH. Y MEET Cl1ab0 OCYIIECTRIATH MPOPECCHOHATBLHYIO0 KOMMYHUKAITHUIO
B YCTHOM W MHChMEHHON (hopMax Ha aHTJIMICKOM s3bIke. BraseeT ¢mabo HaBbIKaMu POdheCCHOHATHLHOTO
OOIIEHNS Ha aHTJIMIICKOM SI3BIKE.

2. OnucaHue MKAJbI O eHUBAHUS

MakcuManbHO BO3MOXKHBIM 0ajul 3a BeCh TEKYIIUH KOHTPOJIb yCTaHABIMBACTCS PaBHBIM 55.
Tekyliee KOHTPOIBHOE MEPOIPHUATUE CUUTACTCS CAAHHBIM, €CIM CTYICHT MOIYYMJ 32 HEro He MEHee
60% OT YCTaHOBIEGHHOTO Ui JTOr0 KOHTPOJS MaKCHUMajibHOro Oaiia. PeWTuHroBbld Oai,
BBICTABJSIEMBIH  CTYJEHTY 3a TeKyllee KOHTPOJIBHOE MEPONpUsITHE, CIaHHOE CTYJIEHTOM B
yCTaHOBJICHHBIE rPpa()MKOM KOHTPOJIBHBIX MEPOIIPHUSITHI CPOKH, ONPEENsieTCsl CISAYIOIUM 00pa3oM:

YpoBeHb BBHINOIHEHHS] KOHTPOJIBHOTO 3a/1aHHUS PelitunroBeiii 6amt (B % oT MakcuManbpHOrO Oania
3a KOHTPOJIHOE 33JIaHHUE)
OTIn4HbII 100
Xopormmi 80
Y IOBJICTBOPUTEBHBIN 60
HeynosnerBopuTtenbHbIi 0

3. Meroauyeckue MaTepuajbl, OINpeesiioliie NPoleAyPbl OUEHUBAHHUS 3HAHUI, YMEHWUIN,
HaBbIKOB U (WJIM) ONBITA AEATEILHOCTH, XaPAKTEPU3YIOIIMX ITANBI (POPMUPOBAHNSI KOMIIETEH U

IIporemypa mpoBeneHNsT TaHHOTO OICHOYHOTO MEPOMPHSITHS BKIIOYAET B ceOsl IMEpPEUeHb BOMPOCOB
WHJIMBUTyaJIbHBIX 3a/IaHUH.

IIpenmaraeMbie CTYAEHTY 3aJaHUsl TO3BOJISIIOT IIPOBEPUTH Cliemyronme KommereHin: YK-4 -
CIIOCOOHOCTh  OCYIIECTBISATH JICTOBYIO KOMMYHUKAIIUIO B YCTHOW M THCbMEHHOW QopMax Ha
roCyIapCTBEHHOM s3bIke Poccuiickoit deneparin 1 THOCTPAaHHOM(BIX) SI3BIKE(aX).

Ji TOATOTOBKM K JAHHOMY OIIEHOYHOMY MEPONPHUATHIO CIEAyeT H3YYUTh PEKOMEHIYEMYIO
JUTEpaTypy, yKazaHHyto B PabGodeit mporpamMme MaHHOW MUCIMIUIMHBL, BBIYYUTh HOBBIA W ITOBTOPUTH paHee
HU3YYEHHBIN JIEKCUUECKUM U TpaMMAaTHYECKU MaTeprall.

[Ipy moAroTOBKE K OTBETY CTYAEHTY MPEIOCTAaBISETCS MPABO MOJIB30BATHCS MOATOTOBIEHHBIM WM
KOHCIIEKTOM.

[Ipu mpoBepke 3a1aHAA, OLIEHUBAIOTCS:

- yMEHHs CTyAE€HTa TPUMEHHTh 3HAaHWS MaTepHala Ha TMPAKTUKE TPH BBIIOTHEHUU
MPEUI0KEHHBIX 3aJaHUH;

- MPaBWIIBHOCTH (DOHETHIECKOT0, JIEKCHYECKOTO M TPAMMATHYECKOT0 CTPOSI MHOCTPAHHOT O SI3BIKA;

- JIOTHMHOCTD W TIOCJIE0BATEIHHOCTh BHICKA3BIBAHUS, TEMIT PEYH.

OneHoYHbI JUCT

OuennBaemblii KpuTepuii Ouenka

VYpoBeHb pacKpbITHS COAEPKaHHUs MaTepraa

FpaMOTHOCTI; 1 JIOTMYHOCTDb U3JIOKEHUA MaTEpraa

Hcnons3oBanue TEPMUHOJIOTUU

YMeHune WiToCTpUpOBaTh TEOPETUUECKUE MTOJIOKEHNS KOHKPETHBIMU IPUMEPAMU

CaMOCTOATEIBbHOCTh OTB€TAa, 0e3 HaBOJAIIHUX BOIIPOCOB

CriocoOHOCTh TBOPYECKH MPUMEHSTh 3HAHUE TEOPUHU K PEIISHHIO TPOECCHOHAIBHBIX
3a1ay

3HaHue COBPEMEHHOH yueOHOW U HayYHOH JINTEPaTyphl

CocTaBHTEND: E.B. MansimknHa
« » 20 T.
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