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Ipenncnosue
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nonroroBku 07.03.03  JIuzaliH apXWUTEKTypHOW Cpeibl, YTBEPXKACHHON Ha 3aceqaHuu Y4eOHO-
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Bomnpocsl aJ1s1 codecenoBanusi
1o aucuuivinie « AHoCcTpaHHbIN A3BIK B IIPOdecCHOHATBLHOH cepe»

ba3oBblii ypoBeHb
Tema 1. Fine art / U306pa3ureiibHOE HCKYCCTBO
Ynorpeb/ieHne NPUTAKATETLHOI0 M€K ¢ HeOAYIIeBJIeHHBIMH CYIeCTBUTEIbHBIMH
1. The term "fine art"
Tema 2. Paper / Bymara
CocnararenbHoe || B IpuIaTOYHBIX JOMOJTHUTEIBHBIX MOCIE Ti1aroeJa Wish
1. Different sizes and qualities
Tema 3. Drawing implements / MHcTpyMeHTBI pUCOBaHHS
Bpemena rpynnst Continuous cTpaaaTejibHOTo 3aj10ra
1. Working on an image
Tema 4. Linear perspective / Jiuneiinasi nepcnexTuBa
IpunaTounbie mesu C cow30M SO that
1. Method of portraying objects
Tema 5. The composition of the image / Co3nanue o6pa3a
Bpemena rpynnsi Perfect Continuous
1. Work of artistic merit.
Tema 6. Rock painting / HackajibHble pUCYHKH
IpuaaTouHbie cpaBHeHHsI (COMOCTABJIEHMS) ¢ COI030M as if
1. The oldest known paintings
Tema 7. Painting techniques / Texuuku pucoBaHus
CpasHnenne Bpemennsix ¢gopm Perfect, Continuous u Perfect Continuous
1. Impastoed paint
Tema 8. Painting styles / Ctunu skuBonmucu
KoucTpykuusi «uHGUHUTHB ¢ nipeaiaorom for»
1. Pointillism
Tema 9. Panel painting / IlanejbHasi ;KHBONHCH
CyOcTanTHBanus NpUIAaraTeJbHbIX H IPHYACTHI
1. Golden age of panel painting
Tema 10. Watercolour / AkBapein
KonnyecTBeHHbIE M OPSIAKOBBIC YHCANTEIbHbIE. XPOHOJIOrHYecKHe JaThl. /[podu.
1. Water-based painting
Tema 11. Paper marbling / Mpamopuan 6ymara
Used to u would aJ1st BbIpaKeHHsI OBTOPSIIOLIMXCS AEHCTBUIl B IPOLVIOM
1. Technique for producing colourful patterns
Tema 12. Academic art / AkageMu4ecKoe HCKYCCTBO
BeccorozHoe nogunHeHue
1. Style of painting and sculpture
Tema 13. Academic art / AkageMmu4eckoe HCKYCCTBO (ITpogosnkeHue |)
HmeHa cymiecTBUTENbHbIE, YNOTPeOJISIONIHECH TOJABKO B €IWHCTBEHHOM MJIHM TOJbKO BO
MHO’KECTBEHHOM 4YHCJIe
1. "Grande genre"
Tema 14. Academic art / Akagemudeckoe uckyccTBo (rpogosmkenue 1)



beccoio3nble yc10BHbIE NPeEAI0KeHUS

1. Realist artists

Tema 15. Graphic design / I'pa¢puuecknii nu3aiin

I'1arosibHbIC CBOMCTBA repyHIHs

1. Applied art of arranging image

Tema 16. Architecture / Apxurekrypa

OcoGeHHOCTH YNIOTPeOJIeHHUsI IJ1ar0JI0B ¢ UHGUHUTHBOM/TEpYHIHEM B (PYHKLMH JONOJTHEHMS
1. Art and the technique of building

Tema 17. The work of an architect / Pa6ora apxurekTopa

IIpuyactue I (mpocroe, nepdexrrnoe) u Mpuaactue 11

1. The placement and form of buildings

Tema 18. Architectural programming / ApXxuTeKTypHO€e NPOorpaMMHpoBaHne
IlepeBon pa3Hbix GopM NPUYACTHII HA PYCCKHUI A3BIK

1. The scope of work to be designed

Tema 19. Early examples of graphic design / Pannune npumepsnl rpaduueckoro au3aiina
Coueranusn «a little, a few».

1. The Book of Kells

Tema 20. Modern Design / CoBpeMeHHblii u3aiiH

CrpanaresbHbIi 32J10T.

1. Modern Design of the early 20th century

Tema 21. Modern Design / CospeMeHHbI# AU3akiH (TIPOI0IKEHIE)
CneunuaJjibHble BONPOCHI B KOCBEHHOI peyn.

1. Technological advances in printing

Tema 22. Poster art / Apuma

Ipouenmiee u 6yaymee Bpems rpynmbl Continuous.

1. A low cost method of advertising

Tema 23. Poster art / Ajpuma (npomomkeHue)

IIpocs0a u npuka3zanue B KOCBEHHOI pevn.

1. Television advertising

Tema 24. Film studio / Kunoctynus

Ipuaarounsie NpeaIo:KeHUs] CAeCTBHUSL.

1. The big city Theatres

Tema 25. Web site design / Iu3aiin caiita

CTeneHu cpaBHEHMS PUJIATATEIbHBIX.

1. Design a Web site

Tema 26. Web site design / Iuzaiiu caiiTa (po1opKeHHE)

HNmennble 6e3M1MYHbIE IPEIJIOKEHHS.

1. The viewers

Tema 27. Style of painting and sculpture / CTiib KMBOIKCH H CKYJIbITYPbI
CTeneHu cpaBHEHHs] HAPEYHii.

1. Academic art

Tema 28. Importance of line and colour / BaxxuocTh JJHHHHM B IBETA
CpaBHHUTe/IbHbIE KOHCTPYKIHUH «as ... as, NOt SO ... as».

1. Allegory in art

Tema 29. Realists and impressionists / PeaJucTbl H HMIPECCHOHNCTHI
I'naronbHble 0e31M4YHbIE TPEAI0KEHHS.

1. The most famous art competition

Tema 30. Chinese painting / Kuraiickas ;kuBonuch

CJi0Ba-3aMeCTUTEIH.

1. Painting and calligraphy

Tema 31. Korean Brush Painting / Kopeiickas kuctb

YnorpedJieHue apTHKJIA ¢ MMEHAMH COOCTBEHHbIMM.

1. Characteristics of Chinese and Korean brush painting

Tema 32. A Brief History of batik / Kparkas ucropus 6atuka
Heonpenenennble MecTOMMeHHs1, TPOU3BOIHBIE OT «SOME, any, no, eVery».
1. One of the country's most highly developed art forms

Tema 33. Selection and Preparation of the Cloth / ITon6op 1 moaroroBka TkaHu



IIpuyacTHbie 060poThI ¢ mpuyacTuem | u Il B pyHkumu onpenesieHusi u 00CTOATENLCTBA.
1. Natural materials

Tema 34. Traditional batik designs / TpanuuuoHHbIi 1H3aiiH 6aTHKa

IpuyacTubie 060poTHI ¢ TpuyacTuem | B pyHkuum odcrosTenbCTBA.

1. Creating batik

Tema 35. Waxing/ IlokpbITHE BOCKOM

KoHcTpyKknusi: ¢j10:KHO€ T0TO0THEHHE Toce riarojoB «to want, to expect, should (would) like».
1. First waxings

Tema 36. Special Treatments with batik / CneuuanabHbie npoueaypbl ¢ 6aTHKOM
/[BOMiHBIE CTENIEHH CPABHEHHUS.

1. Prada or Gold Cloth

Tema 37. A wider definition of architecture / BoJiee mupokoe onpeejieHne apXuTeKTypbl
Ynorpebdienue repynaus mocie riaarojos «to stop, to finish, to continue, to begin, to go on, to
mind».

1. From the macrolevel to the microlevel

Tema 38. The difference between architecture and building / Pa3uuma mexay apxuTeKTypoii u
CTPOUTEIbCTBOM

Ipomenmee Bpemsi rpynmbi Perfect.

1. The art of designing

Tema 39. Architectural history / UcTopusi apxuTeKTypbl

KoncTpyknus «cjio:KHOe 10M0JHEHHE)» MOCJIe IJIaroJ0B BOCIPUSITHSA.

1. Architectural styles

Tema 40. The role of the architect / Poab apxutexkTopa

Bo3BpaTHbie MecTOMMEHUS.

1. Visible productions of man

Tema 41. Raphael / Padaszin

Koncrpyknus cj10:kHo0e 10T0THEHHE TOC/Ie T1aroa «to makey.

1. At an early age

Tema 42. Michelangelo / Mukenanmkeno

Coro3 «neither ... nor».

1. One of the most inspirational and talented artists

Tema 43. Rembrandt / PemGpanar

Coro3ssl «either ... or; both ... and» .

1. An innovative and prolific master in three media

Tema 44. Johannes Vermeer / Moxanuec Bepmeep

CoxpalilleHHbIe YTBepAUTeIbHbIE W OTPULATE/IbHbIe mpemtoxkenuss Tuna «S0 shall I, neither did
he».

1. A Dutch Baroque Period painter

Tema 45. Vincent Willem van Gogh / Buucent Buiutem Ban T'or

Byayumee Bpemsi rpynnsi Perfect.

1. A Dutch Post-Impressionist painter

Tema 46. Pablo Picasso / a0 Iukacco

Byayuee B npome/mem.

1. The most important figure of 20th century

Tema 47. Alvaro Siza / AnsBapo Cu3a

PacusieHeHHBIE BONIPOCHI.

1. A Portuguese architect and architectural educator

Tema 48. Antoine Predock / Autyan Ilpenok

MopaanbHblii riaroJ «needn’ty.

1. An American architect

Tema 49. Ben van Berkel / ben Ban Bepkeib

Bpemena rpynnel Perfect ctpagarensHoro 3amora.

1. A Dutch architect

Tema 50. Bernard Tschumi / Bepuapx Uymu

BockaunarenbHble mpeaio:KeHUs].

1. An architect and educator associated with deconstructivism

Tema 51. Bjarke Ingels / Bosipke UHresbe



Yka3zareJbHoe MecTOMMeHHe «Such»,
1. A Danish architect

Tema 52.César Pelli / Ce3ap Ileaan
PO)I H YUCJI0 HMEH CYHIECTBUTEC/IbHBIX.
1. Designer for several buildings

IToBBILICHHBI YPOBEHB

Tema 1. Fine art / M306pa3uresibHOEe HCKYCCTBO

YHOTpeﬁ.]IeHI/Ie NPUTHKATECJIBHOI'O Majie’ka ¢ HECOAYHICBJICHHBIMU CYIIECTBUTCIbHBIMU
1. The term "fine art" 2. The visual arts

Tema 2. Paper / bymara

CociaararteibHoe || B mpuaaToYHbIX 10NOJTHUTEILHBIX MOCI€ riiaroja wish

1. Different sizes and qualities 2. Typing paper

Tema 3. Drawing implements / MHCTpyMEHTbI pUCOBAHMS

Bpemena rpynnest Continuous cTpaaaTejibHOro 3aji0ra

1. Working on an image 2. Different drawing implements

Tema 4. Linear perspective / JiuneiiHasi nepcnexkTuBa

IpuaaTounbie mesu C co030M SO that

1. Method of portraying objects 2. Depth

Tema 5. The composition of the image / Co3nanue oopasa

Bpemena rpynnsi Perfect Continuous

1. Work of artistic merit. 2. Illumination of the subject

Tema 6. Rock painting / HackaiabHble puCyHKH

IpuaaTouHbie cpaBHeHHsI (COMOCTABJIEHMS) ¢ COI030M as if

1. The oldest known paintings 2. Examples of cave painting

Tema 7. Painting techniques / Texuauku pucoBaHus

Cpasuenne BpemeHHbIX popm Perfect, Continuous u Perfect Continuous

1. Impastoed paint 2. Glaze in painting

Tema 8. Painting styles / Ctunu skMBonucu

KoHcTpyknusi «<uHGUHATHB ¢ ipeaiaorom for»

1. Pointillism 2. The word 'style’

Tema 9. Panel painting / Ilane/bHast ;)KUBOMKUCH

CyﬁCTaHTI/IBaIII/Iﬂ npujaaraTeJbHbIX U HpI/I‘laCTI/Iﬁ

1. Golden age of panel painting 2. Primary medium of Gothic painting.

Tema 10. Watercolour / AkBapennb

KoanyecTBeHHBIE H MOPAAKOBBIC YHC/IUTEIbHBIC. Xpononornqecxne AaThbl. I[pOﬁI/I.
1. Water-based painting 2. Characteristics of brightness

Tema 11. Paper marbling / Mpamopuasi Gymara

Used to u would aJj1st BbIpakeHHs NOBTOPSIOIIMXCS AEHCTBUIL B IPOLJIOM

1. Technique for producing colourful patterns 2. Turkish marbling

Tema 12. Academic art / AkageMu4eckoe HCKYCCTBO

Beccoro3Hoe nogunHeHue

1. Style of painting and sculpture 2. "Academism"

Tema 13. Academic art / AkageMmudeckoe HCKYCCTBO (ITpogosnkeHue |)

HNmena CymieCTBUTEC/IbHBIC, ynmpeﬁnmoumecﬂ TOJBKO B €IHHCTBCHHOM WHWJIH TOJBKO BO
MHOKECTBEHHOM 4YuCJI€

1. "Grande genre" 2. Theme of the artwork

Tema 14. Academic art / Akagemuueckoe uckyccTso (npononkenue I1)

Beccoro3Hble YCI0BHBIE MPENJI0KEHUS

1. Realist artists 2. Impressionists

Tema 15. Graphic design / I'pa¢puuecknii qu3aiin

I';arosibHbIE CBOMCTBA repyHIMsA

1. Applied art of arranging image 2. Fundamental principles of design

Tema 16. Architecture / Apxurektypa

OcobenHocTH ynorpedJieHls 1J1aroj10B ¢ THPUHATHBOM/TepyHaueM B GyHKIMH JONMOJTHEHHSA
1. Art and the technique of building 2. Characteristics that distinguish a work of architecture



Tema 17. The work of an architect / Pa6oTa apxutekTopa

Ipuuacrtue I (mpocroe, neppextHoe) u Ilpuuacrue 11

1. The placement and form of buildings 2. The arrangement of the axes of buildings
Tema 18. Architectural programming / ApxuTeKTypHOe IPOrpaMMHpPOBaHHE
IlepeBon pa3Hbix ¢gopM NpUYACTHII HA PYCCKUI A3BIK

1. The scope of work to be designed 2. Architectural schools

Tema 19. Early examples of graphic design / Pannue npumepbl rpadguyeckoro qu3aiina
Coueranusn «a little, a few».

1. The Book of Kells 2. Graphic design

Tema 20. Modern Design / CoBpeMeHHblii iH3aiiH

CrpanartesIbHBII 3aJI0T.

1. Modern Design of the early 20th century 2. The following years

Tema 21. Modern Design / CoBpeMeHHbI#i JH3aiiH (IPOT0KEHIE)
CrneuuajbHble BOIPOCHI B KOCBEHHOI peyn.

1. Technological advances in printing 2. Digital design

Tema 22. Poster art / A¢guma

Ipomemmee u 6ynymee Bpemsi rpynmbl Continuous.

1. A low cost method of advertising 2. "Art galleries of the street"

Tema 23. Poster art / A¢puma (pomomkeHue)

IIpocs0a u npuka3zanne B KOCBEHHOI peun.

1. Television advertising 2. Purely text posters

Tema 24. Film studio / Kunoctyaus

Ipuaarounbie npeao:KeHUs] CIeCTBHUS.

1. The big city Theatres 2. The film

Tema 25. Web site design / In3aiin caiiTa

CreneHu cpaBHeHUs MPUIATATEIbHBIX.

1. Design a Web site 2. Focus your page

Tema 26. Web site design / Iu3aiin caiita (mpogo/nKeHIe)

HNmeHHble 0e3/IM4HbIE PEAI0KEHHS .

1. The viewers 2. Most important elements

Tema 27. Style of painting and sculpture / CTuib KMBONUCH H CKYJIbNTYPbI
CreneHu cpaBHeHUsI HAPEYHIA.

1. Academic art 2. Academia di San Luca

Tema 28. Importance of line and colour / BaxkHocTh JHHHHM M IIBETA
CpaBHHUTe/IbHbIE KOHCTPYKIHUH «as ... aS, NOt SO ... as».

1. Allegory inart 2. The trend in art

Tema 29. Realists and impressionists / PeaJucTbl H HMIIPECCHOHUCTHI
I'narosibHbIe 6e3TUYHBIE TPEAT0KEeHNS .

1. The most famous art competition 2. Still-life and land-scape

Tema 30. Chinese painting / Kuraiickas :xkuBonuch

CJoBa-3amMmecTHTEIH.

1. Painting and calligraphy 2. Traditional style

Tema 31. Korean Brush Painting / Kopeiickas kuctb

YnorpedJjieHue apTUKIIA C MMEHAMH COOCTBEHHBIMM.

1. Characteristics of Chinese and Korean brush painting 2. Materials

Tema 32. A Brief History of batik / Kparkas ucropus 6aTtuka
Heonpenenennble MecTonMMeHMs1, TPOU3BOIHBIE OT «SOME, any, no, evVery».

1. One of the country's most highly developed art forms 2. "A cloth with little dots"
Tema 33. Selection and Preparation of the Cloth / Ilox6op u moaroroBka Tkanu
IIpuyacTHble 000poThI ¢ npuyactueM | u |1 B pynkuuu onpenesenns u 00CTosATeILCTBA.
1. Natural materials 2. Strict industry standards

Tema 34. Traditional batik designs / TpaauuuonHbIi 1u3aiin 6aTnKa
IpuyacTHbie 060poTHI ¢ TpUyacTueM | B pyHknumn o6cTosiTeTIHCTBA.

1. Creating batik 2. Traditional colours

Tema 35. Waxing/ IlokpbiTHE BOCKOM

Koncrpyknus: cjioxkHoe 1onoJiHeHHe mocJie riaaroios «to want, to expect, should (would) like».
1. First waxings 2. Cap method



Tema 36. Special Treatments with batik / Cnenuanbnbie nmpoueaypsl ¢ 6aTHKOM
JBoiiHbIE CTeNeHN CPAaBHEHMUS.

1. Prada or Gold Cloth 2. Batik Designs

Tema 37. A wider definition of architecture / Bosiee mmpokoe onpeneieHne apXuTeKTypbI
Ynorpeodsenue repynaus nocie riaarojos «to stop, to finish, to continue, to begin, to go on, to
mind».

1. From the macrolevel to the microlevel 2. Scope and intentions

Tema 38. The difference between architecture and building / Pa3zuuma mexay apxXuTeKTypoii u
CTPOUTEC/IBCTBOM

Ipomenmee Bpemsi rpynmsi Perfect.

1. The art of designing 2. Evolution of architecture

Tema 39. Architectural history / UcTropusi apXuTeKTypbl

KOHCprKIII/IH «CJI0KHO€ TOIMOJTHEHUE» TT0CJIC IJ1aroJioB BOCIIPUATHSA.

1. Architectural styles 2. Modern Architecture

Tema 40. The role of the architect / Poab apxurexkTopa

Bo3BpaTrHble MECTOUMEHUS.

1. Visible productions of man 2. The skills of the architect

Tema 41. Raphael / Pagaszin

KoncTpykuus cj105kHOe 10M0JIHEHHE N0cIe IJ1arosaa «to makey.

1. At an early age 2. Raphael’s last period

Tema 42. Michelangelo / Mukenanaxesio

Coro3 «neither ... nor».

1. One of the most inspirational and talented artists 2. The fresco on the ceiling of the Sistine Chapel
Tema 43. Rembrandt / Pem6panar

Coro3ssl «either ... or; both ... and» .

1. An innovative and prolific master in three media 2. Rembrandt's portraits

Tema 44. Johannes Vermeer / Moxanuec Bepmeep

CokpaleHHble YTBepAUTEJbHbIE U OTPULATENbHbIE Npeaoxenus Tuna «so shall I, neither did
he».

1. A Dutch Baroque Period painter 2. Domestic interior scenes

Tema 45. Vincent Willem van Gogh / Buacent Busiiem Ban T'or

Byayuee Bpems rpynmnbli Perfect.

1. A Dutch Post-Impressionist painter 2. Oil paintings

Tema 46. Pablo Picasso / ITa6ao0 Iukacco

Byayuee B npome/mem.

1. The most important figure of 20th century 2. Picasso's ability to produce works

Tema 47. Alvaro Siza / AnsBapo Cu3a

PacujieHeHHbIE BOIIPOCHI.

1. A Portuguese architect and architectural educator 2. The Expo’98 Portuguese National Pavilion
Tema 48. Antoine Predock / Autyan Ilpenok

MopaJbHBIH r1aroJa «needn’ty.

1. An American architect 2. The Canadian Museum for Human Rights

Tema 49. Ben van Berkel / Ben Ban Bepkeib

Bpemena rpynnsl Perfect ctpagarenbHoro 3amora.

1. A Dutch architect 2. Theatre de Stoep

Tema 50. Bernard Tschumi / Bepnapa Yymu

BOCKJ’[I/IIIaTeJII)HBIe NnpeaaoKeHus.

1. An architect and educator associated with deconstructivism 2. New Acropolis Museum
Tema 51. Bjarke Ingels / Brsipke Unresnnc

Yka3zareJbHoe MecTOMMeHHe «Such»,

1. A Danish architect 2. Beach and Howe

Tema 52.César Pelli / Ce3ap Iennn

POZI H YUCJI0 HMEH CYHIeCTBUTEC/IbHBIX.

1. Designer for several buildings 2. Petronas Towers

1. Kputepuu oneHMBaHUSI KOMIeTeH M



OneHka «OTJIMYHO» BBICTABISETCS CTYACHTY, €CIM OH 3HAeT YBEPEHO JIEKCHUKY
nmpohecCHOHANPHON HAMpaBICHHOCTH; HOPMBI YHOTPEOJCHHA JIEKCHKH AaHTJIMACKOTO SI3bIKa B
npodeccuoHanbHOU chepe; 0COOCHHOCTH TPaMMAaTHKK NPo(ecCHOHATBLHOTO aHTIIMHCKOTO SI3bIKA. YMeeT
Ha BBICOKOM YpOBHE YHTaTh U TEPEBOAUTH CIHECHHMANBHYIO JIMUTEPaTypy Uil TOMOJHEHUS
Mpo(heCCHOHANBHBIX 3HAHWN; OCYIIECTBIATh NPOPECCHOHAIBHYI0 KOMMYHHKAIMI0O B YCTHOH U
MUCPMEHHON (opMax Ha aHIVIMKACKOM si3bIKe. Brageer MpoYHBIMEH HaBBIKAaMH TMPO(ecCHOHaTHLHOTO
oOIIeHUs] Ha aHIMJUICKOM S3BIKE; CIOCOOaMHM  TOMOJHEHWs Npo(ecCHOHANbHBIX 3HAHUK W3
OpPUTHHAJIHHBIX NCTOYHUKOB Ha aHTIIMICKOM SI3bIKE.

OneHka «XOpOLIO»  BBICTABISETCS  CTYNEHTY, €CIA OH XOpOIIO 3HaeT  JEKCHKY
npodecCHOHANPHON HAaNpaBJICeHHOCTH; OCOOCHHOCTH TpaMMAaTUKUA Npo(ecCHOHATBLHOTO aHTIUICKOTO
A3bIKA. YMEeT YBEpEHHO UHUTAaTh M TEPEBOAWTH CIEHHATIbHYIO JUTEpaTypy Hjsl MOMOJHEHHUS
npodecCHOHANBHBIX 3HaHWWA. Brageer NPOYHBIMH HaBHIKAMH TPOPECCHOHATFHOTO OOIIEHUS Ha
AHTJIMHCKOM SI3BIKE.

OneHka «yaOBJIETBOPUTEIbHO» BBICTABIISICTCS CTYIEHTY, €CIIM OH YaCTHYHO 3HAET JIEKCHKY
podeCCHOHATBFHON HaNpaBICHHOCTH; OCOOCHHOCTH TpaMMAaTHKH TMPOQPECCHOHATBLHOTO aHTIIHHCKOTO
SA3bIKa. YMEET HEYBEpPeHHO 4YHTAaThb MW TEePEBOJUTH CHEIUANBHYI0 JHTEpPaTypy Ui IOIOJHEHUS
npodecCHOHANBHBIX 3HAaHWW. BrageeT HeMpOYHBIMH HaBBIKAMH TpodeccCHOHATBHOro OOIIeHUs Ha
AHTJIMMCKOM SI3BIKE.

OneHka «HEYHOBJIETBOPHUTEIbHO» BBICTABISIETCS CTYIEHTY, €CIH OH ci1ab0 3HAeT JEKCHUKY
npodecCHOHANPHONW HAMpPABICHHOCTH. YMeeT ciabo MepeBOIUTh CIEUUATBHYIO JHUTEpaTypy UIs
TIOTIONTHEHUST Tpo(ecCHOHAIBHBIX 3HaHWH. BrnaneeT cnaObiMu HaBBIKAMU MPOGECCHOHATBHOTO OOIICHUS
Ha aHTJIMACKOM SI3BIKE.

2. OnucaHue MWKAJIbl OLEHNBAHUS

MaxkcuManbHO BO3MOXHBIH 0all 32 BeCh TEKYIIMHA KOHTPOJb YCTAHABIMBACTCS PaBHBIM 55.
Tekyliee KOHTPOJIBHOE MEPONPUITHE CUUTACTCS CHAHHBIM, €CITU CTYJCHT MOJy4YHI 32 HEro HE MEHee
60% OT YCTAaHOBJIEHHOrO JUIS 3TOT0 KOHTPOJS MAaKCUMAJIbHOTO Oamia. PeHTHHroBwld Oaini,
BBICTABIIIEMBI  CTYJICHTY 3a TEKylllee KOHTPOJIbHOE MEpPONpPUATHE, CIAHHOE CTYICHTOM B
YCTaHOBJICHHBIC TPa(UKOM KOHTPOJIBHBIX MEPONIPUSATHI CPOKH, OTIPEIEISACTCS CIEAYOIUM 00pa3oM:

YPpOBEHB BBIINOJIHEHUS KOHTPOIBHOI'O 3a0aHus PefitunroBeiii 6amn (B % OT MakcUManbHOro Oania
3a KOHTPOJIBHOE 3aJIaHHe)
OTinyHbIT 100
Xopommmid 80
Y 10BIETBOPUTENBHBIN 60
HeynosierBoputenbHbIi 0

3. Meroanyeckne MaTepHaJibl, ONpelesIlOUINe MPOUeAYPbl OLEHUBAHWS 3HAHMI, YMEHWUId,
HABBIKOB U (WJIN) ONBITA JeSITeIbHOCTH, XapAKTEPU3YOIIMX 3TaNbl (JOPMHPOBAHUS KOMIIETEHIUIT

[porienypa mpoBeneHUs] JAHHOTO OLIEHOYHOTO MEPOTPHSTHS BKIOUaeT B ceOs MepedeHb BOIPOCOB
©0a30BOro 1 MOBBILLIEHHOTO YPOBHEH U151 coOecejoBaHusl.

[Ipennaraemple CTyICHTY 3a1aHU TIO3BOJISIIOT IPOBEPUTD CIIEAYIOLINE KOMIIETCHIIUH:

VYK-4 - cnocoOeH OCyIIecTBISITh JIETIOBYI0O KOMMYHHKAIMIO B YCTHOW M TIMCBMEHHOM (opmax Ha
rocyqapcTBeHHOM si3bike  Poccuiickoit Demepanmii ¥ MHOCTpaHHOM(bIX) s3bIke(ax). Bompocer ans
cobeceloBaHMUs TOBBIIIEHHOI'O YPOBHS OTJIMYalOTCS OT 0a3oBoro Oosee TIyOOKMMH 3HAHUSAMH
Marepuaia.

st MOATOTOBKM K JAaHHOMY OIICHOYHOMY MEpONpHUATHIO HeoOxomumo 45,3 wyaca; cremyer
M3YUUTh PEKOMEHIYEMYIO JIUTeparypy, yKa3zaHHylo B Paboueil mporpamMme AaHHOW AMCLMIUIMHBL, BBIYYUTH
HOBBII JIEKCHYECKHI MaTepHall.

IIpn noaroToBke K OTBETY CTYIEHTY IPENOCTABISIETCS NPABO IOJIb30BAHHS IOATOTOBIEHHBIM MM
TJIAHOM KOHCIIEKTA.

[Ipu npoBepke 3aaaHNs, OLIEHUBAOTCS:

- YMCHUA CTYIACHTAa INPUMCHUTHL 3HAHUA MaTc€puaja Ha MPAKTUKE IIPpU BBIIIOJIHCHUU
MPEJJI0KEHHBIX 3a/IaHUM;

- IPaBUIBHOCTH (POHETUYECKOTO, JIEKCHYECKOTO U TPAMMAaTH4YECKOr0 CTPOS HHOCTPAHHOTO S3bIKa;

- JJOTUYHOCTD U MOCJIEI0BATEIILHOCTh BHICKa3bIBAHHS, TEMII PEUH.

JIMcT onleHMBaHus codecel0BaHMs

|/| 3HaHue | IlonumaHue | Peun | AHaJIM3 CyTH, | 3HaHue
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L)% (0 Co/lepKaAHNA CcyTH rpaMoOTHAas, NpUBEICHUE | COdEp:KaAHUSA
CTYdeHTa BCeX BOIPOCOB | M3JIAraeMoro | sicHasi, TOYHasi | COOCTBEHHBIX | MaTepHaJia
3 0a3oBoil NpUMEPOB MOBBIIIEHHOTO
4acTH YPOBHSI
0aJL/IbI 0-05-1 0-05-1 0-05-1 0-05-1 0-05-1
CocraBuTens: E.B. Manslmkuna

«

»

20
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MUWHHUCTEPCTBO HAYKHW 1 BBICHIEI'O OFPA3OBAHMA POCCUMCKOM ®EJEPAIIAN
DenepanbHOE rocy1apcTBEHHOE ABTOHOMHOE 00pa3oBaTe/ibHOE yUpe:KaeHHe
BhICHIEr0 00pa3oBaHUSA
«CEBEPO-KABKA3CKHMI ®EJIEPAJIBHBIA YHUBEPCUTET»
HHeTuTyT cepBuca, Typu3Ma u qu3aiiHa (puauan) CK®Y B r. llaturopcke

YTBEPXKJIAIO:

H. o. 3aB. xadempoii JImMK
H.}O. Kimimmoga

« » 20 T

Tembl MHAMBUAYAJBHBIX 321aHUM
no qucuuminae «MHOCTpaHHBIN A3BIK B IPodeccuoHATbHOI cepe»

NuauBuayaibHble TBOPUYECKHUE 3a1aHUSL:

1. Omeemovme na 6onpocwt:

1) What is an important element in producing an interesting work of artistic merit?

2) What can give a more youthful appearance?

3) What can make a considerable difference in the type of message that is being presented?

4) Why does the artist plan the placement of elements in the art?

5) What does the skilled artist pay attention to?

6) Using information you gained from the text comment on artistry.

7) Do you think that the illumination of the subject is also a key element in creating an artistic piece?
Why do you think so?

2. llepeseoume:

1. Why do you speak as if you were trying to prove something to me? The case is quite clear.

2. It’s no use inviting him to the concert, he will refuse to join us, I am sure. It looks as if he didn’t care

for music of this kind.

3. The woman only shook her head silently as if she were afraid to expose her real feelings.

4. Mr. Wilson stared at the newcomer as if he were surprised to see him at the hotel.

5. Michael looks very disappointed in the results of the competition. It seems as if he had expected his

school team to win the first place.

6. When Jim and Ted met after the conference, they shook hands in a most friendly manner as if they had

always got on well.

3. Ilepeseoume npeonoxcenus ¢ yuemom zpammamuueckux epemen Present Indefinite, Present

Continuous and Present Perfect Continuous:

A) 1. OH He paboTaeT B JaHHBIH MOMEHT ¢ JOoKyMeHTamu. 2. OH paboTaeT ¢ JOKyMEHTaMHU C IECTH

gacos. 3. [lo Beuepam oH paboOTaeT ¢ JOKyMEHTAMH.

B) 1. Mb1 u3yuaem aHTIMHACKHN s3BIK Ha TIEPBOM Kypce . 2. MBI ceiiuac Kak pa3 M3ydaeM aHTIUHCKUIT

s13bIK. 3. MBI n3yuaem anrimiickuii s3b1k ¢ 2013 rona.

4. Omeemovme HA 60NPOCHL.

1. What might inspiration for a pastel scheme begin with?

2. When can a pastel colour create the feeling of a warm sandy beach or a cooling stream?

3. Why have specific art movements and artists used transparent shades of colour?

4. When did fashion retailers, product and automobile designers, and even Hollywood sport the optimistic

pastel colours so popular with youth?

5. What colours are being reinvented today?

6. What is more defined by using pastel colours?

5. Coznacumecws unu ne coznacumecs co cnedyiomumu 6bICKA3bl6AHUAMU. 06ocnyt7me ce0e MHeHue.

1. The ever-changing colours of nature are not filled with inspiration for a pastel palette.

2. The layers and levels of pastel colours in nature provide temporary inspiration from which to balance a

pastel scheme.

3. The artists sometimes employed transparent pastel hues to stain large expansive areas of canvas using

muted colour to create meditative moods.

4. The 1950s in the United States heralded a pastel colour craze, in essence a revolt against the drab

colours of the war torn 1910s.

5. Finding new pastel colour ideas can be as simple as exploring the many var-ied textures of fabric.
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6. When colour is used widely as in any pastel schemes, texture and form be-come increasingly important
to the palette.

6. ObocHyiime ceoe muenue:.

1. The paper must be strong enough to withstand being immersed in water without tearing.

2. Each successive layer of pigment spreads more than the last and may need less surfactant to stay on top
of the size.

3. Acrylic paints, watercolours, or ink cannot replace the traditional oil paints.

4. The art originated in Europe over 2000 years ago.

5. Plastic broom straws can be used as well as bamboo sticks and eyedroppers to place the pigment on the
surface of the size.

7. 3akonuume npeonoxcenusn, ucnonv3ya ciedyrowue ciosa u evipaxcenus. the environment by the
design of architectural forms; is an effective tool of environmental control; room with a heat area; must
control the effects of the natural environment; light and sound penetrate into the interior; a nave, aisles,
choir, apse, chapels, crypt, sacristy, and ambulatory shade and reduce or intensify wind

1. To make buildings habitable and comfortable the architect...

Trees, land formations, and other buildings create ...

Planning may control ...

Extremes of heat and cold...

. The choice of materials and pigments ...

. A primitive house has a single

. A'Roman Catholic cathedral may require ...

Ykascume npasunvnoiit sapuanm — few unu a few:

. A few/few people swim in the sea in the winter.

. He went out a few/few minutes ago.

. Can I speak to you for a few/few minutes?

. There were a few/few guests at the party. The hosts were unhappy.

. I’m going shopping. I need to buy a few/few things for tonight’s party.

Ykascume npasunvnotit éapuanm — little unu a little:

I need a little/little Can you lend me some?

I can’t wait for you. I’ve got a little/little

. You have a little/little time to finish the test. You must write faster.

| have a little/little free time for hobbies because | work a lot.

. You don’t have to hurry. There is a little/little traffic at this time of the day.

. There is a little/little snow on the ground. The children can’t make a snowman.

H~on

CUITRWNROUAWNEREO®ONO® O

1. Kpurepuu oueHuBaHUs KOMIIeTEeHUM

O1neHKa «OTJMYHO» BBICTABISACTCS CTYACHTY, €CIM OH 3HAET YBEPEHO JIEKCHKY NpodecCHOHATEHON
HaNpaBJIEHHOCTH; HOPMBI YMOTPEOJICHUs JEKCHKH aHTJIMHCKOTO S3bIKa B NMPOQECCHOHANBHOU cdepe;
0COOEHHOCTH IpaMMAaTHKHU NPO(eCcCHOHATBHOTO aHIJIMICKOTO S3bIKa. YMEET Ha BHICOKOM YPOBHE UHTATh
U TEPEBOIUTH CIICHHATBHYIO JIUTEPATypy AJIsl MOTIONHEHUS MPOGECCHOHANBHBIX 3HAHUI; OCYIECTBISTD
po(h)eCCHOHABHY0 KOMMYHHKAIMIO B YCTHOM W MUChbMEHHOW (hopMax Ha aHTJIMICKOM si3bike. Brameer
NPOYHBIMH HaBBIKAMHU MPOGECCHOHANBHOIO OOLIEHHSI HA aHTJMMCKOM SI3bIKE; COCO0aMM MOIOJIHEHUS
npodecCHOHANBHBIX 3HAHUH U3 OPUTHHAIBHBIX HCTOYHUKOB Ha aHIJIMHCKOM SI3BIKE.

O1cHKa «XOpoOII0» BBICTABISIETCS CTYACHTY, €CIIM OH XOpOUIO 3HAaeT JIEKCHUKY NpodeccrHoHambHON
HaNpaBJIEHHOCTH; 0COOEHHOCTH ITPaMMAaTHKH NMPO(ECCHOHATBHOTO aHTIIMHCKOTO S3bIKa. Y MEET YBEPEHHO
YUTaTh U NIEPEBOJUTDH CIENUANBHYIO JTUTEPATYPy AJIs ONOJIHEHUs NpodecCHoHaIbHBIX 3HaHUW. Binageer
MPOYHBIMU HaBBIKAMHU MPO(ECCHOHATHLHOTO OOIICHHUS Ha aHTJIMHCKOM SI3BIKE.

OneHka «yAOBJETBOPUTENbHO» BBICTABISETCS CTYAEHTY, €CIM OH YaCTUYHO 3HAET JIEKCHUKY
npodecCHOHAIBHONW HAaNpaBJIeHHOCTH; OCOOCHHOCTH TI'paMMAaTUKH NpodecCHOHATBLHOIO aHTIUICKOTOo
SA3bIKa. YMEET HEYBEpPeHHO 4YHTaTh M TMEPEBOJUTH CHEIHAIbHYI0 JHTEpaTypy [UIsl IOTOJTHEHHUS
npodecCHOHANLHBIX 3HAHWW. BnajeeT HENMpPOYHBIMUA HaBBIKAMH TPO(ECCHOHATHHOTO OOIICHUS Ha
AHTJIMICKOM fA3BIKE.

OneHka «HeYIOBJIETBOPUTEIbHO» BBICTABIACTCS CTYAEHTY, €CIM OH cJlab0 3HaeT JIEKCUKY
npohecCHOHANBHON HAIPaBIEHHOCTH. YMeeT cJ1a00 MEepeBOAUTHh CHEIHAIbHYI0 JHTEpaTypy IS
MIOTIOTHEHUST TIpoeCCHOHANBHBIX 3HaHUH. Brageer cnabpiMu HaBBIKAMH MTPOGECCHOHAIBHOTO OOIIEHUS
Ha aHIJIMHCKOM SI3BIKE.
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2. Onucanue MKAaJbI OIeHHBAHUSA

MakcuManbHO BO3MOXHBIH Oajl 3a BECh TEKYIIHMH KOHTPOJIb yCTaHABIMBACTCS PaBHBIM 55.
Tekyiiee KOHTPOIBHOE MEPOINPHUATHE CUUTASTCS CIAHHBIM, €CIM CTYJSHT IOJIyYWJI 32 HErOo HE MEHee
60% OT YCTAaHOBIEHHOrO JUIS 3TOT0 KOHTPOJS MAaKCUMAJIBHOTO Oamia. PedTuHroBwldi Oaii,
BBICTABJIIEMBIH  CTYJICHTY 3a TEKyllee KOHTPOIbHOE MEPONPHUITHE, CIaHHOE CTYJCHTOM B
YCTaHOBJICHHBIC TPA()UKOM KOHTPOJIBHBIX MEPONIPUSATHI CPOKH, ONIPEIEIISIETCS CIEAYOIUM 00pa3oM:

YPpOBeHb BBINOJIHEHHSI KOHTPOJILHOTO 33aHUsI Peittunroseiii 6amn (B % OoT MakCMMalbHOTO Oayia
32 KOHTPOJIbHOE 33]JaHHUE)
OTIUYHBINA 100
Xopoiuit 80
Y 1OBIETBOPUTENBHBIN 60
HeynoBneTBopuTenbHbIi 0

3. Meronnyeckue MaTepuaJibl, ONpeesiiOlde MPOUEeAyPbl OIEHUBAHMA 3HAHMI, YMeHWUId,
HABBIKOB U (MJIM) ONBITA JEATEIbHOCTH, XaPAKTEPU3YIOUINX 3TaNbl (POPMUPOBAHUS KOMIIETEH M

[porenypa nmpoBeAeHKs] JAHHOTO OLICHOYHOTO MEPOIPHUATHS BKIIIOYAeT B ceOsl MepeuceHb BOIPOCOB
VHIUBUIYAJIbHBIX 33JaHUIL.

[Ipennaraemple CTyICHTY 3a1aHUs TIO3BOJISIOT IPOBEPUTD CICAYIOIINE KOMIICTCHIIMH:

YK-4 - cnocoOeH OCyIIECTBISITh JIETIOBYI0 KOMMYHHUKAIMIO B YCTHOW M NMHCHMEHHOH (popMax Ha
rocymapcTBeHHOM si3bike Poccuiickort Denmepaiii ¥ MHOCTPaHHOM(BIX) s3bIke(ax). i MONTOTOBKH K
JAaHHOMY OLIEHOYHOMY MEpONpHATUIO HeoOxomumo 15,3 waca; criemyeT M3y4duTh PEKOMEHIYEMYHO
TATEpaTypy, yKazaHHyro B Pabodeil mporpamme NaHHOW AMCUMIUIMHBL, BEIYYHTHh HOBBIM W TIOBTOPUTH paHee
W3yYEHHBIN JIEKCUYECKUI U TPAMMATUUYECKUI MaTeprall.

IIpy MoArOTOBKE K OTBETY CTYAEHTY MPENOCTABISCTCS IPABO IOJIB30BATHCS MOATOTOBICHHBIM UM
KOHCTIEKTOM.

[Ipu npoBepke 3agaHus, OLIEHUBAIOTCS:

- YMEHHMSA CTyIOeHTAa MPUMEHHTh 3HAHMS MaTepuaJa Ha MPAKTUKE NPH BBITOJHEHUU
NPEIJIOKECHHBIX 3alaHUH;

- IPaBUJIBHOCTH (POHETUIECKOTO, JIEKCHIECKOTO U TPaMMaTHIECKOTO CTPOSI MHOCTPAHHOTO SI3bIKa;

- JIOTUYHOCTH U MOCIIEIOBATEIIEHOCTh BHICKA3bIBAHUSI, TEMII PEUH.

O1eHOYHBIH JIUCT

OueHnuBaeMblii KpuTEpHii Onenka

YPpOBEHB PACKPHITHUS COJIEPIKAHMS MaTepraia

FpaMOTHOCTB 1 JIOTUYHOCTD U3JIOXKCHUSA MaTCpUaia

Hcnons3oBanue TEPMUHOJIOTUN

YMeHmne WuioCTpUpOBaTh TEOPETUUECKUE TTOT0KEHNU KOHKPETHBIMH NTPUMepaMu

CaMOCTOSTEIIbHOCTD OTBCTa, 0e3 HaBOJAIUX BOIIPOCOB

CnocoOHOCTB TBOPYCCKHU IMPUMEHATH 3HAHUEC TCOPHUHU K PCIICHUIO HpO(I)GCCI/IOHaJ'IBHBIX
3aga4

3HaHUe COBPEMEHHON Y4eOHON U Hay4YHO! JIUTepaTyphl

CocTaBuTens: E.B. Mansmiknaa

« » 20 T.
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